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NEW YORK. 


VIRGIL. CORDON PIANO SCHOOL 


15 East 31st Street, New York 
FALL TERM BEGINS SEPT. 


Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
a d by all who know of it. 

B escriptive of the system and giving writ- 
ten ~ ee of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion MRS. CARRIE L. DUNNING 

225 Highland Avenue __ Buffalo, N. Y. 


FLORA_ 


PROVAN 


SOPRANO 
ST. PAUL’S TRINITY PARISH 
Personal Address 
430 Colum bus Avenue Phone, 3587 Rive * 
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| 
|ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 
CORN- 


cot MEY SENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam, Operat'c 
and Dramatic Training in italian, 
French, German and English. 
Late of the COMRIED METROPOLITAN 
OPERA SCHOOL 


15th 





228 West End Avenue, New York 


NEW YORK. 


BOSTON. 


BOS TON. 








Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegia Halli NEW YORK 


BESSIE MORGAN 


Pianist—Instruction. Mason Method 


This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom 
mend her. ~ 


STUDIO: 50 Jeffersen Avenue h Le 
Jersey City Heights, &. J. 


Mme. Hildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 


erat TDD 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


) 
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STUDIOS : Carnegie and Steinway Halls | 


Address: 144 E. 150th Street few York City 


Me. OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New York, N. Y. 


;, EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio: 131 West 56th Street "Phone: 2503 Columbus 


MARARET KK EVES 


~~ CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHNN, 131 B. 17th St., 


MRS. 


New Vork 





KITCHELL 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 426 STREET, NEW YORE 
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Composer-Pianiste 
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THE LANKOW STUDIO 
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cessor ro MADAM ANNA LARKOW 


MRS. 
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Specially prey 


NEW YORK CITY 
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Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Symphony 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED. J. LAMB 
159A Tremont Street - - Boston, Mass, 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal inetruction 
The Lang Studios Boston, Mass. 


Hali 


JESSIE D. AV 1S, 
PIANIST 
Concerte—Recitals 
Residence-studio: 289 Newbury St., 


METHOD 


Lessons 


Boston 


FLETCHER MUSK 


Mrs. HALL McALLISTER 


Teacher ot Singing 
MUSICAL MANAGEMENT 
407 Pierce Buliding Boston 


novine GARDNER CLARKE BARTLETT 


— 

t TONALITY 
wineuen 4 ADAMS 
Tel., 8. 8. 3157 


CORA E BAILEY 
Pierce Bullding, Boston 





HUNTTING «-: 
KNIGHT 


SOPRANO 


JOSEPHINE 


Personal Address 
4 Haviland Street 


BASS 
GEO. W. STEWART 


BOSTON 


Direction: 


Tremont Street, 


SOLOIST BOSTON FESTIVAL 
Seon we cunenaie 
120 Tremont St BOSTON 
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PHILIPS 


BaAaRiTOon FB) 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
Phone, 1880 Columbus 





ee. CRANE 


SOPRANO 
216 West 1024 Street 
NEW YORK 
Phone, 894? River 





‘WAN DEN HENDE 


THE FAMOUS BELGIAN CELLIST 


Concerts, Recitals, etc. 
Management: A. DE PAL 
237 WEST 107th STREET 
Phone 2691 River 








uu PRAY 


HARRIET FOSTER 


isi VW. 105th Street 


SOPRANO 


124 W. 114th Street, New York 


Phone, 2117 & Morning 


MEZZO 
CONTRALTO 


.» 4182 River 





EDWARD 


STRONG 


TENOR 
7 West 024 Street 
NEW YORK 


Telephone 1484 River 





EMILL 


TENOR 


Management ef HENRY WOLPSONN 
i5t Bast (7th Street 





f Or sha We 


sopran 


MELFERTFLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Beriln 


RAPID AND SCIENTIFIC METHOD TAUGHT te nor Mr . 
EXCELLE .T RESULTS a cate ye 0 
S Leah Abel tralto 
ied Conlin: secs pran 


Vincent f 


E soprar Dat M 


~ ‘ ten 


mee WEST” 79th ST., NEW YORK. ‘Phone, 
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CHRISTINE - MILLER 


CONTRALTO 


PITTSBURG ACADEMY 
a a, wa, 








THE ALPINE 
55 West 334 Street 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovéaard 


Danish Violinist 


American Toar 
Now Booking 
55 Auditorium Bidg., Chicago 








Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South 


Staff of 


Otis B. Boise, 


Fifty-twe Eminent European and American 
asters, including 


W. Ed. Heimendahl, Pietro Minetti, 


Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips, 


Louis Bachner, 


Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


MUNSON 


CONTRALTO 
WAl TER R. ANDERSON 
Mane ager 

6 W. 38th St. *! ©: 349 Sat 





PLOR- 
ENCE 


SOPRANO 


12a W 
New York City 


rr4th t Phone $414 
and 888 North gad 


Under Exclusive Management of HAENSEL & JONES, | East 424 81, Sew York 
Personal Addresses , th Ss "ho 
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me WELD 


BAMKITOW FI 
Address HENRY WOLFSOMN 
NEW YORE 


New Haves, Conn 


181 Bast 7th St.. 





ume BIRDICE BLY 


PIA Wins T 
ADDRESS 


5556 MONROE AVENUE 
OBICAGO 





GEORGE SWEE 


ART OF SINGING—Founpation To FiNise 


SPECIAL OPERATIC TRAINING Iaciuding Action) 


FRED’G MARTIN 


PERSONAL ADORESS 
S15 West 124th Street 


Telephone, 4858 Morning 


MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IN ENGLISH, ITALIAN 
FRENCH AND GERMAN 
o— BASSO 


MANAGEMENT 


HAENSEL & JONES 


1 East | 42d Street, New York 


© 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


naw YORK O'TY 





ARRE 


TENOR 
WOLFSOHN BUREAY, 131 East 17th St. 


Personal Address: 160 Weat 108th Street 
"Phone: 10063 River 





FOR TEACHERS 


AND 


OTHERS 


IRGIL 


Fall Term 
Begins 
Sept. 17 


Special 
Catalogue 


Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 








NDIANAPOLIS CON SERVAIORY # MUSIC 


Music 


PIANO -M: — = M. Cawley 
Mons. Fsmshe 


no Renaud 


::| The Speech Arts 


Modern Language 


VIOLIN im " ' shannes Miersch 


igar M. Cawley 


Miss t _ugeme v Sconpe 


SINGING —Mr. Louis F. Hasanger 
Miss Marion Scorge 
he above, are twenty teac 
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Mr. Charles William, A. B 
here 4 the hichest standing. The largest and most 


Ideal Remdence Department for 
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= PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 











The piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The (abte Company 


Manufacturers 


[/ueago 






































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND- 1907 


hort cientific scale drawing allows 


tov short, 


EMERSON PIANO CO, 


: FINNEGA 
‘WEIGESTER 


ARE YOU IN NEED OF A 


VIOLIN, VIOLA, CELLO OR BOW ? 


We have a large coliection of genuine tnetruments which we are 
selling at exceptional low Prices. OUR IMPROVED TESTED E 
STRINGS are celebrated tor their clearness and durability. By post, 
15 tor $1.00. Migh grade ALLIGATOR VIOLIN CASES, silk plush lined 
$12.80. Vinaccia and Silvestri mandolins. ARTISTIC REPAIRING. 


\ S. PFEIFFER & CO. $20 Gam Se wer New York City 


BOSTON 
CHICAGO 
THNWNonr 
Soloist St. Patrick's Cathedra! 
Concert, Oratorio, Recitals 


ai87 BROADWAY 
145°). Morningside 


TEACHER OF SINGING 


From First Rudiments of Tone Placing 
te Highest Artistic Finish 


862-863 Carnegie Hall, New York 





Tel, 4567-7 9th. 





CINCINNATI CONSERVATORY of MUSIC. estan ISHED 186 


Miss Clara Baut Directress 


| fostructs, trains and educates after the best methods of Fore- 
most m uropean (x encervenertee The faculty numbers some of 
ading Musicians and Artists of today. 
E toc ution MUSIC Langu 
| Loe with reapect te heme comfort eed te xurious} 
| ur ‘ti ings The oane at and most completely enaleped baild- 
1a devoted to music in America. Day and resident students 
may enterat any tame. Illustrated Catalogue FRE 
Miss CLARA 
Highland Ave., Oak St. and Burnet Ave., 


KRANICH & RACH 


BaAvuUE,R 


























Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 
WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WituiaAM H. SHErwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, o. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WIil Throughout Her American Tour 1908-09 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 


THE JOHN CHURCH Co. 
NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
PLAYER PIANOS——— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 
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OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


MARY LANSING -" 2 


Pupil of Jean de Resrke 
128 WEST Tith STREET 
ORATORIO, RECITALS, CONCERTS 


Tet., 681 Chelecs 


The American History and Encyclopedia of Music 


Special Coatribeters : 
6. W, Caapwice FREDERICK STARE 





FRAG DAMROSC) 


Editor ie Chief, W.L HUBBARD. Associate Editors: ARTHUR] 0 corner FREDERICK STOCE —EMIL LIERLING 


FOOTE, GEO. W. ANDREWS, EOWARD DICKINSON ©. J. RERDERSON 
WRITE FOR COMPLETE INFORMATION TO 


IN TEN VOLUMES. At werk on it for three ve 





IRVING SQUIRE, PUBLISHER, Boston Toledo Chicago 
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RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Destinn, Royal Opera, Berlin; 
dore Bertram, Royal Cham- 
Coloratura Singer, Comic 
Comic Opera, Berlin, 
Andelin, Bassist, Royal 
Heroic Tenor, Landes The 
Matray, Heroic Tenor, 
Emmi Teleky, Coloratura 
na; Helene Hieser, First 
Wilma Kjaer, First Altist, 

Wie ‘ , N »yal Comic Opera, Budapest. 
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BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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able conductor at a price so low as to be within the reach 
of even the poorest conservatory pupils. The program 
consisted of Schubert’s “Rosamunde” overture, Beetho 
ven’s second symphony, a Norwegian folk song, “Sehn- 
(harmonized and orchestrated by 
Svendsen), Sibelius’ “Valse triste” and Liszt’s symphonic 
poem, “Mazeppa.” Mr. 
He revealed a thorough familiarity with the 


sucht der Sennerin” 
Neisser proved to be a conductor 
of ability 
scores and he led his men with circumspection, good taste 
and temperament 

eee 
Still another concert which took place yesterday, about 
which I have received a report, was given by Fanny Opfer, 
Singak: Phe 
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Arrigo Serato, the Italian violinist, who is to concertize 
with the assistance of the Philharmonic Orchestra in Bee 
thoven Hall on Thursday evening, will play Vitali’s ancient 
chaconne to the accompaniment of string orchestra and the 
reed organ, instrumentated by Ottorino Respighi. This 
was played here by Ysaye last winter with organ accom 
paniment. There is a very commendable endeavor on the 
part of many concertizing artists to play unknown works 
but it difficult to discover anything 
that has not already heard; this hotbed of 
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PIANO SCHOOL or tue 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden, 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 
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whose second husband he was. Gruening has sung re- 
peatedly at Bayreuth, and since 1896 has been a member 
of the Royal Opera. 
neme 
A new music paper, entitled Die Orgel, will be published 
by F. Lubrich at Leipsic, beginning January 1 next. This 
new journal is to be published in the interest of church 
music and organ playing. 
eee 
Richard Strauss’ “Elektra” has been accepted for per 
formance by the Hamburg Opera, and will be brought out 
during the month of February under 
haton. It is not stated yet who will sing the title role 
I hope Edyth Walker will not injure her magnificent voice 
by doing so. For the Berlin premiére Strauss himself has 
rhila Plaichinger for the part. That is a 
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Carl E. Eppert, a young musician from Terre Haute, 

Ind., is in Berlin this winter, studying composition with 

Mr 


specialty He will 


ifugo Kaun Eppert intends to make conducting his 
America next summer 


ArtHUR M. ABELL 


return to 


HAARLEM PHILHARMONIC MUSICALE. 


With admirable consistency, the Haarlem Philharmonic 
Society opened its eighteenth season with a chamber music 
the Waldorf-Astoria, 
last hese delightful mornings bring together the 
elite of Manhattan Island, the 


high class music, interspersed with sociability 


program at Thursday morning of 
week 
for enjoyment of 

Best of all 
the Haarlem Philharmonic Society pays for its talent, and 
the first rank. The program last 
Adele Margulies Trio and 

T he 
Leopold Lichtenberg, violinist, 
New York's 
On this occasion the Trio 
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Leo Schulz, 


chamber music organizations, 
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cellist, is among leading 
played with its usual musicianship. 
Mr. Schulz are both artists of strong personality, and their 
performances are always beautiful. This was particularly 
true last week in their performance of the one movement 
cello 
Miss Margulies and her associates opened the program 
with trio in B flat 
major, and closed with the Arensky trio in D minor. An 
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“Kreutzer” sonata, played by Miss Margulies and the vio 
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The board of Haarlem 
are: Mrs. Frank Littlefield, president; Mrs. Thomas Jacka, 
first vice president; Mrs. George W. Best, second 
president; Mrs. Mott D secretary 
Mrs. Henry Winter Davis, corresponding secretary [he 
music committee includes: Mrs, Orison Blunt Smith, chair 
man; Mrs. J. Jarrett Blodgett, Mrs. Frank Brewster 
Highet, Mrs. C. Edgar Anderson and Mrs. Rastus Seneca 
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Anna Bussert, a former concert singer, who has been 


studying in Europe, returned to America recently and was 
Henry W. Savage Natalie in 
Widow” 


engaged by for the role of 


the Boston “Merry 


company 
GERLIN-CHARL OTTERSURG 


swe ARONSON 
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Per ten years ‘he oaly assistant te 
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TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positi 
in Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 
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European Success of Louis Siegel. 


rhe great success achieved in ! 


Louis Siegel, has attracted e attention of the musical 
world toward this young man, born at Brazil, Ind., in 1886 
He commenced the study of tl iolin at a very tender 
age Ihe boy was taken t he Royal Conservatory of 
Liege, Belgium, by vide Musin and received the first 
prize when only fourteen year f age. Two years later 
he won the gol ned itl and stinction, being 

only American ever awarded such high honors at this in 
stitution. He then continued his stt t Brussels under 


the great master, Ysaye, who personal! onducted Siegel 


u . a 
concert at his debut in Brussels and Berlu Since then 
has ma serlin his headquarters, and at different 


times has 


: } 
piegel 


every where 
been engaged for 


Germany \ppended 


npanied 


At the con 


Hall, Ysaye cond 





big, rich tone and excellent 
He pr d himself « 
certo of “Me art and 


Deutsche Nachrichter 


Louis Siegel, the y 


Harmony Hall, has a big, 





Germaine Arnaud Successful. 
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the profession 


atmosphere, and every en agemer 
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ee aor Oe Cou " terests of the (¢ 
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Madam 


as her 


Melba 
next 

n was Albert 
ull anxiot 
hearty good 
sighal for 

to go on 
The first 
Ronald's 
‘Daybreak 
condweted 


song 


was 
on Symphony 
Madam 
Rose,” 


favorite 


cycie, 
Saran 
f her 
\merica during 
all the 
pic 
in Ameri 


ng with 


| many want 


\l 
Vict 


rmack 


BROADBENT . 


VOICE SPECIALIST 
(42 Mar London 
HARRY CLIFFORD LOTT 


BARITONE 





O1k West 20th Street LOS ANGBLES, CAL. 
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Mr. Backl and Cyril Towsey, 


accompanist 


Sziget, 


Glee and Madrig il 


le next week and 


efore their Majesti guests, who include 


next 
Hall 


tor 


Denza’s concert 
at Queen 


organizing 


letter from Berlin says ‘A delightful tea 
Norah 
which 1s 


Chis 
Professor 


n by Drewett in the lovely studio in 


strasse, fashionable Thiergarten 
to her for 
Plock 
his 


studio occupied, 


been lent 
Plockhorst 
painter, 


unwilling to have the 


city 
Frau Frau 


widow of an eminent and since 


been 
ame condition as when 


Pictures and sketches 


iow practically in the 


‘lockhorst painted there 


instead of easels, a con 
of the Miss 


sixty in number, most 


walls, but 
the 


guests, some 


ts adorn the 


grand piano stands in center room 


Drewett ived her 


of the 


life, in 


rect 


well known in Berlin musical and social 


ouly interrupting her ‘Willkommen- 
With 


ements of the Grieg C minor 


being 
the 


russe’ to 


m 


interoom 


preside at the piano Louis Siegel, vio 


she played two mov 


and for solos the barcarolle by Chopin, a new De 


Estamp and some Mozart pieces, the latter be 


NORAH DREWI ATEST PHOTOGRAPH 


Accom 
he introduced three delight 
to their 
Mozart 


heard m 


German audiences 


little known 
I ‘ who 
Nieden, a wonderful 
Marianne Wolff, 
hm eder An 


yh nee, the oct 


owing 
sang some 
mezzo, 

contralto, who 


ind 
Br incident 
head of 


amusing 
genarian 
i ‘Hoch’ 
responded 
The 
Flockner, Grafin Sauerma, 
Mrs Hes 


Professor 


(three cheers) 


with another 
guests included 

Marie 
Trench, 


Mr 


solo cellist 


nid great applause 

vol 
enberg, Mrs. 
Paszkowski, 
Hane, the 
Herr and Fraulein von 
Madison, Herr Knackfuss, 
Frau Prasident Kayser, Mr 
in, Mrs. White, Herr Junker, 

Sobernheim Dr. Hahn, 


Zwilgmeyer, 


n Ivers, the authoress; 
Sec! and 
Bidet 
ilharmont 
Frank Hendriks 


Madeweis 


Frau Professor 


laper 
Mr 
Orchestra; 


Mrs 


Mrs: Sydney Beyer 


of the PI 


new 


and 


Frau 
Mrs 


s many 


Shaw 


is well others.” 


Hall 
iy afternoon when Evelyn Suart gave a recital, and 
l | Miss Su 


ge audien ’ Bechstein last 


art was 


gZ pianist 
concerts which 


At 


ota 


are 
these 


Place 


with the 


Institute con 


free few 


ind 


programs are 


ntrance exception very 


rved seats, only the highest class music ts 


wiven. 


listened to with the closest attention. 


On this occ Miss Suart took in a performance 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 


asion part 
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RIDER-KELSEY 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New Yery 





f an almost unknown sketch by Mendelssohn, which was 
he was fifteen, and also played 
Bach, waltz for 
North London Hospital, Miss Suart played 
ipplause, compliments and 


written when solos by 


and with a Chopin an encore 


the 


Brahms 
In aid of 
last week, 


for 


as usual 


receiving 
work 


eRe 


her fine 


For his recent recital at Aeolian Hall, Theodor Spier- 
played a new suite by Max Reger, which was heard 
the first The suite 
in A Very 


cresting alone, 


ing 
in London on that occasion. 
of 
artist 


lor time 


and consists six movements. 
the 
from his own pen, played with great-brilliancy and tech 
The two and F 


rill” 
“Fantasia Ap 


MMOL 


int were “five studies” for violin 


nic Beethoven romances, G major 


major, were much enjoyed. Tartini’s “Devil's so 


nata opened the program, and Vieuxtemps 
There was a large audience, and 
encores 


passionata” closed it 
Mr 
could 


two 


indeed, 
Just 

Mr 
Orchestra 
the 


received much applause; 


taken 
his 


>picring 


been than once a day or 
to 
the 


third concert of the season 


have more 
Spiering 
at 
Liver- 


previous London appearance, 
Symphony its 


The 


played with Liverpool 


notice from 


pool Courier is reproduced: 


found in Bach’s superb 


The one 


violin concerto in E, a work score 


unusualness was to be 
d for only 
skill to 
orchestra in ork 


touch of 
strings besides the solo 
the solo stand out 


kind 


depend on 


make 
this 


part It requires considerable 
do a 
the 


clearly from the Tone can 


good deal, of course, contrasting 


sternly sonal pol natic * * wi solo playing drenched 


imper 


to the utmost with Theodor Spiering, 


the differ 
which he 


have not heard skillful in 
both 
It is 


comfortable 


whom we 


entiation, with his feeling with 


a man who is so plainly 
Mr. Sy 


night d i zr ple 


played a great pleasu 


and happy in iering showed 


mself to be last 


sure to see 


warm] 


If Mr 


appreciated 


Spiering’s present plans are carried out, he will 
after 


limited 


Serlin 
He 
hour of 


next the 
take a 
locate at 


that 


“ome England spring season in 


ses, and will number of 


pupils 


nds te the seashore, within half an 


hoth 


1 don, so 
his 
others 


country and town can be enjoyed 


Berlin pupils will him, and un 


} 


will avail 


accom many 


ly nselves of this opportunity 


for study. 


| an ed 


Highly 


School of 


‘audition” at 


the Delle Sedie 


ening. It 


interesting Ww: 


Singing last Saturday ¢ was the first 


which 
the 


udition to iny one excepting those directly con 


rected with school had been invited, so it was rather 


pecial occasion for the pupils, who had to sing before 


the one or two strangers who had not previously heard 


them, They need not, however, have dreaded the ordeal, 


ll acquitted themselves admirably. The school is for 


in having a number of pupils with exceptionally 


voices, or ts it that the school has developed these 


NCES first rather 


from what appeared at 
may, the pupils all gave good 
the 


Cleaver-Simon 


unpromis 
that as it 
had 


Ingo 


terial Be 


fon and by them 


Madan 


| every reason to feel both proud and happy at 


f what been done mn 


‘ar, and Simon and 
such 
The 


y prepared one, the pupils were 


lent results brought about through their efforts 
1] 


exe 


program was not a specia 


asked to sing songs that they are studying, but no re 
the audition. It 
informal, and the more enjoyable for being 
two Handel arias; Madame 
Schubert and Vivaldi numbers ; 


Rossini 


hearsing or special work was done for 
was all quite 
Mr 
Serena was heard in 
Mr 


gr 


sO Peppercorn sang 
Sane h, 
sang 4 afterward a 
the 
second Handel's “Lascia amor.” 


Mr 


Deighton and 
of 


lomelli 


first aria 


up two correctly, 


songs 
the 


American on the program 


or, more arias first 


7 he 
from Hol 
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one by 


only Flannagan, 
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in Amerk 
owledge of t 
f Mathews in 


ersstt 





THE MUSICAL COURIER 


oups, three of “Six | 
} 


a Dr. Wuliner's Program for Today. 
rut M B . P 


4 


Theodore Spiering's European Success. 


Augusta Cottlow's Extended Tour. 


BLANCHE MARCHESI 


Boston Symphony Orchestra Concerts. 


stmas Mysterium 


ntastique ympl 
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(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 


ANNOUNCEMENT. 
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a OPERA AND 

IN EUROPE AND AMERICA, 
(CHAMPS-ELYSEES), PARIS 

LEGRAPHIC ADDRESS, “DELMA 


1A-HEIDE, OF MU 


ristT 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds al and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others Telephone, 108-14 


LESGHETIZKY METHOD [fin eissuen 


PIANIST and TEACHER 
liant Th. Leschetizky. 


SPECIALTY OF FORMING TEACHERS 


vor 





Autograph Certificate from 


69 Avenue d Anti n (Hotel Powers), Paris 
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fine interpretation of the Bonn 
and the 


(a) prelude; 


lin by Lucien Capet, 
et Yseult,” 

Isolde’s Liebestod, 

the 


con- 
(b) 
Ma- 


in 


when again 
hapless heroine 


of 


part o! 


reigned an atmosphere en 


ert from beginning to end. 
nF 
said Lamoureux 
for the 
other- 


the 


even 


the 

except 
ll, which is not over 1,300; 
crowded condition, 


about 


Salle Gaveau, 


the same 


isiasm awaiting the music 
or there 
m to be 


ectant 


was a variety of musical 
discussed and critically ad 
Mme 
had 
well received 

in D, No. 35. of 
Hulda” scene 


(Mme 


Jeanne Raunay, 
cordial re 
The 
Mo 


and 


audience 


the afternoon, a very 
oloist, 100, was 


llow Symphony 

n at these concerts) : 
md act, Ce Franek Rau 
sketches | 
II. “Play 
tSetween the Wind and the 

iéns (Madame ¢ 
’ melodic of H 
b) “L’Ile inconnue,” 


“Ballade 
'R 


Jeanne 
y Claude 
of the 
Sea” 


nphoni Debussy 

Waves”; III 
; concerto for 
“Les 
de 
(Mm 
Chevil 


on the Sea’ 
acchi Jeish rT) > 
Berlioz, (a) “Le Spectre 
(¢ “ Absence’ 


Symphonique,” ¢ 


ape mnS< 


lard; 
Strauss 
| an An A 


ouche provided 


LESCHETIZKY IN HIS VIENNA STUDIO 


ind attracted full he the usual 
on othe 
| an 

sed 
Marty 


Salle of 


uses 
| 

days 
mecert for the benefit of the 


fixed 
Or 


has been definitely 
the (¢ 
under the 
. for the 


in the 


will be 


day next, onservatoire 
direction of their new 
first time, and the pro 
“Balthazar,” G 


Act | 


ATHERTON SMITH 
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Qualified pupils introduced to English Managers 


low Overture, 
(y 


wrchestral suite by Faure; 
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Delmaheide, Paris. 
Communication avec les Principales Directions 
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“Alceste,” Gluck (Mlle. 
Opéra); concerto in C 


and M 
piano, 
No. 9, 
Opera ; 


Hatto 


minor 


(fragments) from 
of the 
(Camille Saint-Saéns) ; 
(Miles. Gall 
Cazeneuve and 


Delmas, 
Mozart 
Beethoven 


MM. 


tor 
choral symphony, 
and Lapeyrette, of the 
Froelich). 

| an eA 
Académie 
M 


address in which he 


des Beaux-Arts held its 
the 


wholesome 


On Saturday the an 


nual public session Luce-Olivier, president, de 


livered an advice to 


those 


gave 
the 
entitling them to further study in the 


departing for Rome in strength of prizes won 


The 


inter 


Eternal City 
M. Roujan, read 
Verdi 

little 
Rousseau, a fe 
Medicis 
the 
Rome 
Alice 
under 


perpetual secretary, an 


esting paper on the works of Phen 
“Noel 


sent 
of 


was 
heard Serrichon,” a 
by Marcel 
the Villa 
rendition of 
de 
interpreters being 
Mile 


Suite tor or 
chestra in rmer 
And 


gained 
Gailhard, 


inhabitant in Rome 
which 
for André 
Verlet, M 


the baton 


lastly, a cantata 
this 
the 
and 


Vidal 


year’s Prix 
Devriés 
Chenal, of Paul 
an 


A meeting of the council of the Con 


superior 
servatoire has just been held to determine who 
shall hold the professorship of declamation mad 
Mme. Sarah Bernhardt’s 
Iwo candidates there were 
Mlle. 
sociétaires of the 
the appointment 


Leitner. 


vacant by resignation, 
for consideration, M 
du Minil, both being 
Frangaise. It looks 


fall to the lot of 


Leitner and Renée 
Comédie 
as if 


M 


would 


nere 
Quatuor Capet decided 
of quartet the 
the scheme being to present the entire number (sev 
Here is the 
II, 


rhe 


six concerts 


have on giving 


music coming sea 
son, 
enteen) of Beethoven’s string quartets 


19, Nos. 1, 


order 


of performance: November December 
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Diction and Mise-en-Scene 


Studio-Theatre, 7 Rue Chaptal, Paris 
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Her voice ts a powerful one, 
that carries well 
Miss Kaiser sang, 


the 


and affords 
further down 
Queen of the Night,” from 
and a group of Old 


Italian, 
might have 


y mind, 


possession 
l « I 


ice quate 
positions 
ince, She was heard 
Capriccio 
a Mos 


vinced 


m students, Sarde 


( a few days before 
friends much pleasure by 
ul Oberdoerffer, member of the 


with two well per 
by 


Dr 


the program 


ions, prelude t 
for violin alone 


the “Déluge,” 


oO 


chaconne 


Saint-Saens, and 


leff addressed 


as usual 


painter 
' 
t 


town, in 


(aren I n 
l re He 


cted short time bef« 


nsequence ta a ! 
ng t ‘aris in 1835, he entered the 


lact 


born im 1817 Th 
: that of Paul Dela 


ater 
Rome with his paimt 


Prix de 
Benjamin,” and 


dans le Sac de 

_ , teh in the Salon “Le Tasse en 

Mr. and Mrs I ) ster Dul nd . Consul Other pictures 

Dulles, Mrs vi tey, ma ne irs. 1% aa ‘ ollowed 1 8s1 tl rtist obtained a st medal at the 
sasha “aime " a ae lon and tl laille d ineur in 1875. At the | 

f 1889 h cured tl rand Prix From 1866 to 

was director of French School at Rome, and 

he entered the Institut 


m 1885 t 1874 | 
the f the Legion of Honor m 
amateur violin 


received 
M. Hébert wa st enthusiasti 
and anecdotes related in con 

instrument During his 
in 1840, Gounod 


he k ved 


} 
nd 


excellent violinist, 
x the Germans, and 


ters, including 
according to hi 


es (the then 


he Te 
mas 


Wagner One day, 
d at the piano. Ingr 
l detested Itahan 


Medicis). 


by Gounod of 


music! Vow, my 
anything mparabl 
till on the «x 


==> = TEVAN BROEKHOVE 


admired 1 ing mast as oblig« 

Miss Kaiser, he music was not 1 tut, then, whose 

marae ied? B82 Ree . ,SCHOOL OF VOCAL CULTURE 
— , Based on les of voice training. Just published 


found this 


his new princi; 
OF TONE PRODUCTION 
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sks of exercises 
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With six box 
jlar and press notices. 


Fast tyth St.. New York City 
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CONCERT 
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Mary Carson's Successes. no compliments She sings exceedingly well, and I hop David Bispham’s Tour. 
is winning We may hear her in Covent Garden and many other 

t p 
\ ref 


the colora Regarding Mi (arson Itahan debut n opera 


: ~ David Bispham’s successful recital in Carnegie 
places ; 

I irly in October, he has been making a short tour 
in the Eastern States, his appearances including the open 


critical opinion xpressed were most favorable at , , 
P a , ; ing of the Academy of Music (concert hall) in Brooklyn 


w has been 


F . couraging, a few of which are her reproduced 4 ‘ 
most appt . ' 4 : oo ind the first concert of the artists’ course at the Peabody 


ier “prima don ve young and graceful Mary Carson comes ms nO mer- Institute, Baltimore. Subsequently he appeared in several 
heard. Operas of the ‘a, ge Tae cag es — nee Gayaty es person" places in the Middle West, and has just opened the musi- 
ill for singers whose f ca Saar ae ar aa ; ; a ‘ts he has great cal season in Denver, where he sang with the Apollo Club 
d technically for such : esic 1¢ merit of an undeniable sweetness a symp before an enormous and highly enthusiastic audience. In 
nbine “bel can etic agility of voi he public w Re ts apy ‘ ' deed, all his appearances are signalled by increased approval 
have studied iragen paxett las and sympathy on the part of his auditors. Some of the 

chool in the : deen ok: Alrite Simeleid e public was delighted press comments are appended: 


home, Italy 
BISPHAM, “THE POE OF MUSIC,” SHOWS VOCAI 


win favor aia i Sai Ras MARVELS 

who made : David Bispham is the same wonderful man he always has been 
in the role } Hie has the same absolute mastery of the human voice as a medium 
immediately ' f expression. I have heard greater voices, but I never heard 
, ‘a8 a voice so marvelously used. The artistic finish, the perfect control, 
cee tues but, above all, the perfect understanding shown in every note, are 
r singing called { worthy of all praise Bispham sings as Poe wrote short stories. 
Luise which in Pie id He first determines just what effect he wants to produce—and then 
last night be produces it.—Denver Daily News. 


\merican, who was : : 
The crowd was enthusiastic in its plaudits and Bispkam was 
‘ especially gracious in his replies to encores His reception was 
repertory that iS warm as ever and his voice as sweet and resonant as when he 
ila.” the operas e* has appeared here before English songs and ballads were selected 
” Fyn. . by Mr. Bispham who upheld his reputation of being the “song inter 
| ist Do I I } & x 
aust, ! 


Manon” of 


Post . ” rf ‘ ; ’ 
Butterfly, ‘ artistic appreciation he shows One need only to look at his face 


pretation king." His phrasing was a work of art and his voice 
resonant and strong. But best of all in Mr. Bispham's work is the 


in French, o see that he has a fine, intellectual mind and it is his applica 
Lakme and 


Hansel und 


t 
tion of it to his voice that has placed him in the enviable position 
k 


yids among concert singers.—Denver Republica 
* The dramatic power of Mr. Bispham’s voice, his strong, manly 
m of brilliant + personality, his wonderful range and the beauty of his tomes were 
ympatheti never more apparent than last evening. He is at his best in songs 
1 vhich express tenderness and feeling and also in jovial, rollicking 
ind musical 


ditties. Every sort of emotion he aroused in his audience, which 


te capabie of w 4 ‘ ‘ showed its appreciation with half ai dozer encores Brooklyn 
« r 
native city : ’ . Standard Union 
time that she 3 a" ag . 2 
tid that. the ng P Mr. Bispham was in excellent voice, and his subtle artistic skill 
us telling last ight as it has been so often before There 
pertormance he was no lack of musical quality, and it was enhanced by art, while 
Yum in the : the audience applauded and demanded encores His selections were 
The Mikado.” ’ delightfully varied, and mingled novel compositions with old 
favorites Brooklyn Citizen. 
her e : . ie 
The large hall of the Peabody Institute was crowded at the 
VET Ute te —— opening event of the present season It was a vocal recital given 
t . by Mr. Bispham. The program was educational, entertaining and 
though generally excellent, presenting a great variety of good music set to 
ae uniformly worthy words in the English language. The celebrated 
na : baritone was in his best voice, and the recital was altogether one 
Miss Carson . . = . — 2 . of the finest ever given in this city.—Baltimore American. 
ller Maitland MARY CARSON 
Mr. Bispham sang exclusively Enghsh texts, and his clear enuncia- 
ion and eloquent declamation must have kept each one of his 1.200 
hearers in intimate touch with the changing moods and shades of 
sentiment which he expressed. The selection of songs was a bold 
departure from usage, but seemed justified by the result Mr 
Bispham’s singing woke great enthusiasm Baltimore News 


The Russian censors have just forbidden the production 
of Rimsky-Korsakoff's new opera, “Solotoi Petuschok” 
(“The Golden Rooster”), which was to have been brought 


out this season 
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MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 





REIN ALD 


WERRENRATH 


SOLE MANAGEMENT 
WALTER R.ANDERSON 
6 West 38th Street, New York 
"Phone: 40-38th 


BARY TONE) 











SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


SCHNITZER 
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SINGERS—Suzaone Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Star 
ley, Estelle Ward, Ruth White, George Bemus, 
Wiitiam Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 
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Carl’s One Hundred and Thirty-first Recital. Old First” Church for the autumn and spring series of 


" ' 
organ concerts as well as the splendid music given at the 
nd thirty-first : . I 5 


terian Church, Mon 


the many attractions 


Sunday services under Mr. Carl’s direction 
Last Monday night Mr. Carl gave another good pro 


; ht. h gram, assisted by Reba Cornett-Emory, soprano, and Flor- 
that nmign € . . 


ud Morgan, the 


ence Austin, violinist. The series will close November 30 
] 
ol 


with a concert of old church music for choir and organ 


S. Wesley Sears Heard in Recital. 
Puirapetruia, November 18, 1908 
The honor of giving the opening recital of the American 
Organ Players’ Club fell to S. Wesley Sears, organist of 
St. Clement’s Church. Mr. Sears was heard this afternoon 


in a varied program that called for an amount of technic 


ee 


e broadest 
never failed 
Long before 
ins, Mr. Carl 

lways ready to 
yung and un 
having their 
cational con 
of the musi 
symphony 
concerts 


, too the 


may t tor 

works lo 

st hear 

that 1s as 

m the listener 
r share 

ind Handel 


S. WESLEY SEARS 


ind expressive rendering which any musician might be 
happy to possess, The organ at St. Clement's has a ricl 
virility and ympathetic tone, and the organist understood perfectly 

that wa how to draw forth its best qualities so that music, organ 
himself. and player were in perfect harmony in interpreting the 
he mstrument he music for the listener Mr. Sears very appropriately 
Chis lack of self opened his recital with Rink’s “Flute Concerto,” as the 
when an artist is organ has a beautiful flute stop, and Mr. Sears has the 

public hears him at technic necessary to play the rapid flute passages and elab 
this consecrated musi- orate cadenzas. One of the most beautiful numbers on 


to the trustees of the the program was “Priére 4 Saint Clément,” composed by 








SUNDAY POPULAR CONCERTS 


Under the direction o0p HERMANN KLEIN, German Theatre, Madison Avenue and 
59th Street, every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, 
November 29th: Eugenie and Virginia Sassard David Bispham 
Sophie and Marie Naimska Arthur Woodruff’s Men’s Chorus 
Prices: Orchestra $1.50, Balcony $1.00, Gallery 50c. 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - - - East 34th Street 


Mr. Sears The prayer rises to impassioned utterance, 
then sinking to gentle pleading, dies away in quiet resig 
nation. ‘There was a special fitness of time and place that 


made the rich harmonies of the “Priére a Saint Clément” 
so impressive as it echoed through the big Church of St 
Clement in the dim twilight. The introduction and scherzo 
of Homer Bartlett were highly interesting, the changing 
key and rhythm calling for skillful treatment. In the hands 
of Mr. Sears, however, the phrasing was clearly indicated, 
the difficulties in the way of giving proper accent to im 
portant notes on the organ being skillfully overcome. Be 
sides rendering an andante and variation by William Rea, 
and a minuetto by Calkin, Mr. Sears played as a closing 
number the elaborate toccata in B flat by Wolstenholme 

Assisting at the recital were Howard Rattay 
who played a Tartini sonata with dignity and breadth, and 
Edward Shippen van Leer, who sang the “Ave Maria,” 


violinist, 


’ 


by Luzzi, with much expression, his clear high notes being 
particularly effective in such a composition. Mr. Van Leer 
also sang “Rienzi’s Prayer,” by Wagnet While this 
one of Wagner’s earlier works it is not nting in 
unusual sequences which one would think must be the 
despair of all singers; but Mr. Van Leer’s ease and surety 
of attack left the mind at » enjoy the music. The 
recital was an artistic succes n entirety 

we. ee Pes 


HEINRICH MEYN’S SONG RECITAL. 
That able and accomplished art in song, Heinrich 
Meyn, gave a recital at Mendelssohn 
afternoon, November 19, with this. exceptionall 
interesting program 


Ganymed 
Kinderwacht 
\us Meinen gers 
Standchen 
leinsamkeit 

Ewiger Liebe 

lied, with 

und In me 4 ! 
Zitternden Mondlich e Haik 

Wandrer Hans Hermann 
y errit Smith 
Rallad of the Bony lle Hammond 

quet ebastia 3. Schlesinger 

Ces Deux Yeux l i }. Schlesinger 
Vieile Chanson .. Nevir 
Les Deux Amours Clayton Johns 
Un Grand Sommeil Noir Clayton Johns 
Benvenuto . : ° . esee .. Diaz 

Mr. Meyn’s many vocal and interpretative virtues have 
been dwelt upon so many times in THe Musicar Courter 


that they need no lengthy exposition } 


day 
From year to year this studious singer | 
rt, and his repertory now seems to cover tl 
as all h field 


of the German lied literature as well 
what is best in the modern foreign and American schools 

Mr. Meyn revealed in each and every one of his num 
bers the same careful diction, polished phrasing, musical 
conscientiousness, interpretative versatility, and vocal mas 


tery, as of yore, and he won his customary striking success 
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with the large audience which this singer’s seances always 
attract 

The Germ: gs revealed admirable artistx 
perception and ional expression. Hugo 
Kaun's splendidly v! mpositions were delivered with 


ippreciation of dramatic 


keen ¢ r sen t mon 
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Eduard Tak, Concertmeister and Soloist. 
I luard Tak, the 


Orchestra, recently won an unexpected triumph, tor lh 
was called upon, at a few hours’ notice, to take 
the 


new concertmeister o! 


f Emma Calvé, who had been engaged as 
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songs Serta Stockert could not be heard for this report, The second seems to have some ephemeral intent and is 





but she is known to have left a most favorable impression also of much value. The third and fourth parts are agree- 





9 








| 


rog by Schubert. Schumann, Grieg and Wolf. able to hear \ well known authority thought the third 
In a program by ochubert, . J 


Maria Kniipfer-Egli and Margarete Kniipfer sang duets rather poor in invention, but, at any rate, the entire quar 
by Schubert, Schumann, Brahms, Tschaikowsky, Brull, tet is capable of carrying great interest. Vera Schapira, 
Réssler, Berneker, Massenet and Cowen, also solo groups who played with the Sevciks, has played two recitals in 

modern song They had splendid voices under good Berlin, and has an appearance there this season. She is a 


1 sang like musicians tto inreich, of Leipsic, forceful musician, and is likely to be heard often in future 


u e, and 4 


played their accompaniments, bes des he Bach cheenaetn nar 

fantasy, Liszt's sonata, “Petrarca,” a1 ie “St. Francis ; 

Legend He played beautifu \ughout the evening Fritz von Bose, who perpetuates the Carl Reinecke cult 

Mrs. Arthur Nikisch brought out another promising young 
Arthur Smolian, im the Kaufhaus. The programs enlist the help of Con 


critic on the Leipziger Zeitun companied her in songs ertmaster Paul Will, of Altenburg, and Concertmaster 


by Schumann. Franz, Grieg. Lis: ; ann, Hans Cesek, Georg Wille, cellist, of the Dresden Royal Opera. The 

Arthur Ufert and Carl Loewe. She possesses a very good first concert had the Brahms C minor, op. tor, and Schu 

voice and much intelligence, and while one was conscious ert B flat, op. 99, trios, and Mr. von Bose played the 
voK an ncn telligen ~ ei 1 i ) < 


\ ol phea=aaesso that this was a debut, a season or two on the platform will Schumann symphonic etiiden. The Trio played well to 


> > : f 2? . > “ry ent - > Ss 
find her enjoying much favor. Contralto Luise Ottermann gether and Von Bose proved a very enjoyable pianist in 


it Leipsic Conservatory, is giving a series of trio matinees 





artist, the Leipsic sopranc Kate 


-f oe BP PL]PSes Peveda 





and her pupil, soprano Dort alde, both of Dresden, gav« he solo number 


duets and songs to accompaniments played by Max Reger eee 

They brought the “Rodelinda” duet by Handel and duets The Leipsic pianist, Otto Weinreich, of the cult of 

Oper by Brahms, Schumann, Bertrand Roth, Carl Reinecke and Robert Teichmiiller, for whom he is a busy preparatory 
fit tonsa Alex, Winterberger, a ol ongs by Draeseke, Wolf, teacher, gave his recital with the Winderstein Orchestra 
and Georg Schumann, and ecigh y Reger. Theirs was an He played the Beethoven E flat, the Ph. Em. Bach C 

enjoyable recital, because the vocalism was acceptable and minor, and the Brahms D minor concertos. His touch 


tral mterm« 


hillings num- they. brought the material in good musical character and tone are firm and warm, and his musicality especially 
ling 


feger is a great master accompanist, and his help added well suited to the Brahms Ivricism, and the tunefulness 
based | ; 


cence, on 


» occasion, of the old Bach concerto. He played the Bach from a 
tra | nner very old and untampered edition. Besides his residence 
ind great activity here, Mr. Weinrich still keeps one day 


is not heavy } last v cs ave brought three of the better known 


Bruckner sym ng quartets, the Bohemians and the Flonzaleys, under ‘“* h week at Dresden 


Ree 


it is entitled te ulenberg local arrangement, and the Sevcik Quartet, un 
in it, and the last de feinhold Schubert. The Bohemians had the help of The Leipsic Conservatory student program of October 
been suffer Max Regerin the Brahms F minor piano quintet, and they 23 had the Weber concertant for piano and clarinet, played 
ler so perfect iyed Sgambati’s C sharp minor, op. 17, and Beethoven's” by Fnke and Held; Tartini’s “Devil's Trill” violin sonata, 
cannot major, Op. 135, quartet Che Brahms playing aroused Henckel; Goltermann’s B minor cello concerto with piano, 
great enthusiasm. The Flonzaleys brought the Haydn D Gutel Katz; Brahms’ F minor piano sonata, Fraulein 
major, op. 76, and Hugo Wolf D minor quartets, also an Sagawe; Vieuxtemps’ E major violin concerto, with piano, 
Id nata for two violin ‘ lo, by Giuseppe San Karl Brtickner; Mendelssohn G minor piano concerto, 
most praise- Josef Kaganoff. The student program of October 30 had 
eeling artists and their four compositions by FE. F. Richter, as a_ centennial 
repose, which is in memorial to him, also the Beethoven F sonata for piano 
emian The Seveik and violin, played by Frauleins Kraus and Hacke; the 
en uartet had th istance of Vera Schapira, of Vienna, in Lipinski military concerto for violin, with piano, Jenny 
Kreutzer orak flat piano q et, op. 87. They also played) Schkolnick; the Mozart A major piano concerto with or 
Matthaei; th ingartner / minor ». 26, and Beethoven C major, chestra, Fanny Weiland, the orchestra conducted by 
“Morgen » § tring quarte Dvorak number, with the Student Wollfahrt. The Richter works were two choral 
, o that the vorspiels, Herr Hoyer for organ; three mixed choruses, 
inter “QO, schénster Stern,” “Im Herbste,” and “Das Abend 
l lauten,” the chorus under Dr. Paul Klengel; intermez 
with from E minor string quartet, Frauleins Habler, Tribe 
minimum of Boehm, and Vance; the A minor sonata for piano and 
inspiration oF violin, Aron and Schubert. Richter was born in October 
1808, and was instructor in Leipsic Conservatory from its 
founding, in 1843, until his death, in 1879. By the com 
Hugo positions given here it is easy to understand why they 


Wolt first mover t is of inte ‘ ho he average, have no place left in modern usage They are correct and 
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" students for church singing given practical NEW YORK 
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i adv given free Mondays from 2 to 4 


use Studios, 1425 Broadway, N Y. 'P hone, 1274 Bryant "Phene: 149° W. Waverly 18 Hedden Terrace, Newark, N. J. 


“DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 


ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA —April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


NOTE: Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 


GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 
HERR WILLY OLSEN, Conductor WR, VICTOR |. CLARK, Associate Conducter 
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W. Parkhurst 


Robert 


A Leipsic Tribute to the Flonzaley Quartet. 
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Concert Direction. DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 


FIRST AMERICAN TOUR ’08-'09 


Management 
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HYDE, e220 no; MINNIE MINCK, rene; JOSEPH 
WOLF, Baritone; WARD W. anes. Tenor (Old First Presby- 
verian Church) ; ASSUNTA DE ROSA, Coloratura Soprano; and 


many others. 
Studio, 136 Fifth Avenue 
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Nathanael Spady, a Gifted Composer. culture, the scholar, and it is precisely this touch of schol- is of the highest. That he should be making a sensation 
arship that impresses the serious musician. in his own country is not strange. Other countries, too, 
It is reported that Spady enjoys nothing so much as to will delight in playing his music, in fact, are playing it 


aa 


of undoubted 


credit, or, all ; . : ; . - 2 te hee 
’ he the center of a limited circle of friends and play for Talent is certain of recognition, if properly introduced, 
umed trom nin os ; . : ‘ hy 
: q them. These occasions, which unfortunately are few and and Mr. Spady’s publishers are now doing their part to 
eviews Nave TO ’ 
, , I far between, afford the composer’s intimates the opportun- extend his fame. Canada is a big, rich country, and that 
taient, an¢ con . e . . 
’ ‘ ity to hear him at his best, for it is under these auspices a great composer should be born and reared in that spa 

that he plays his inspired compositions in an inspired way. cious territory will not surprise the world. Musicians in 


By the aid of his skill he will take any theme his admir- the United States will begin from now on to watch th 
ers give, and before their eyes and ears they see and 


ritten while Spady 
infer that he 

of five, he 

at detect 

oom caused 

Not or 


1 
in exceptional 


hear what must awaken consternation, for Spady com 


‘ poses as easily as the accomplished vocalists sings or the 
ly ' ' 
virtuoso plays hen, too, when it is remembered that 
iV ' - ' 
with all his talents as a composer, Spady is also a finishe | 
ind violin, and 1 | ; | 

pianist, with a well developed technic and refined musical 
thing that called 


liscovered. it 1s 


tone, | audiences must indeed feel themselves fortunat« 
Hi isical creations appear as if by magic, at least that 


edity must be 
1 my tery 


| to Spady 





rHE COMPOSER'S MUSIC STUDIO 


of German ‘ a ‘ king north, at his home 
r studio ts the piano where 
ind, was her : q tions and wher some 
. another apartment he has ar 
died whet ised at his last recital 
realizing 
le the mu he hap f | 
ft de ; : compositions On Saie in the music stores here that bear the 


it gi 
Spady’s family name of “Spady 
howed th A Canadian critic, after playing over some of Spady 
Ise ahilien tn compositions, declared that every up to date pianist should 
irbed musical 
he ARC's beauty that appeal to both the musician and the mere lover 


become familiar with them. They have that charm and 


of prec of music intelligent enough to discriminate between the 
' 


nontaneous music that is worth while and that which is worthless 
The world, here and elsewhere, will want to hear more 


Nathanael Spady and his music 


People’s Symphony Chamber Concerts. 


the chamber music concerts given ‘at Cooper Union 
Hall, by the Auxiliary Club. of the People’s Symphony 
Society, are being better patronized than ever. The first 
concert, November 13, was given by the Kneisel Quartet, 
and at the second, Friday evening, December 11, the Olive 
NATHANAEL SPADY ‘ “ 2 
Mead Quartet will appear. Miss Mead and her associates 
is what is reported from his Canadian home. No wonder will be heard in the following program: Haydn quartet 
ountrymen are proud of Spady. Other countries will in D major; Nardini sonata for violin and piano (played 
ome him, too, when they understand his precious by Miss Mead, violin, and Dorothy Rich, piano), and the 
ts and the manner in which he applies them. Dvorak quartet, op. 96, on American themes. All appli 
Spady's devotion to his mother amounts to a religion cants for tickets are requested to write or call upon the 
with him. Ue dedicated his first and second nocturnes to manager, Aimee Lenalie, 32 Union square (Fast) 
her, and these are among his composition for whom his Re ee 
publishers, the Waterloo Music Company, 24 Duke street, 
GARDEN Waterloo, Ontario, Canada, continue to receive many de A Kansas City Cantata. 
mand Other works by Spady that are very popular m “Can we duet?” asked the tenor, 
lude “Empire March” (for piano), “Jugentraum” (for “Can we sing the song before us 
tht piano), mazurka (for piano), “Aspirations” (for violin and Can we do as they rechoir?” 
piano), and some songs. These works and many others by And the answer was, “Of chorus.” 


» d "s ( 1s - . 
: ope 4 Spady show marked originality and the musical quality that Kansas City Star 





direction a 


themes are H. B. THEARLE and J. SAUNDERS GORDON present 


his part, the 


- |" BLANCHE MARCHES! 


BRILLIANT The World’s Greatest Interpreter of Song in Concert or Recital 
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ENGLISH NOTICES 

London Symphony Orchestra 
Che fifth series of the concerts by th 
phony Orchestra began last evening 
The audience was large, but not so 
What empty sea were were were probab 
accident: asons, r there is no doubt 
esteem in uich the concerts are held by 
Musi mdon Symphony Orchestra, the 
factor undert g, has long since 
its clan ard the best body of 
London and to stand extremely high in ! 
with similar mtinental organizations. Its ma rood er Lenul ) ‘ lischa ] 
qualities ac u 1 under the leadersh ot a t luesday 
conductor » much authority as Dr. Richter, wl he ce ited p critic. | ' egnit years ago, we 
directed last night’s concert. Dr. Richter’s adings t of ‘ esix ( t nuary } unparallele¢ 
are always distinguished by their soundness | | un 
musicianship. Of 
gave proof by his reading of the “gre: min 
symphony of Me was preceded | a finel 


nstr nt 
1 


these characteristics 


impetuous® performance o Pschaikows K 

concerto by Miscl Iman, who executed it with un 
flagging brilliancy, and showed in tl 
movement, which ha » much affinity to the 
Wieniawski, al } K ss and bea 
that makes his play f so ich forcible 
London Morning ost tol 27, gos 


express 


uty 


RUSSIAN NOTICE 








and, w 

tion, w 
ination 
interpretat 
swinging 
ness, at 

Now he 

the true in whict ells h ore i T ue n ’ nN | 
when it has 1 , nough his dit on « lel, would prov beyond a doub al i | BELGIAN NOTICE 
that The px | l tf ny rve v ‘ 
technical bril 
concert roused 
played Beet! 
strained feeling 
from one of B 
ing fastidiou 
strongly felt 


add to 
is nothing t 
ind beautiful 
ften before 
the player at 
October 27, 1908 


GERMAN NOTICES 


Mischa Elman. the young Russian, has been engaged 
to play the iatkowsky 1olin wri . and thus 


FRENCH NOTICES 


the program f ti third day 1 iche Elman's TY linist Mischa Flma 


playing gives a I my $$10 irtistic matu at : Frard_ that 
rity It is on secondat! av that the audience 
continues te ymnder and ponder over the fact that 


the great artist has t yet made } ‘ laintance 
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the 
1908-09 is completed, and, it is 


Tue budget of Metropolitan Opera House 
for the 


learned, will amount to $1,250,000. 


season 


THE report in certain papers that Walter Dam- 
rosch was to conduct one of the London Philhar- 
monic concerts this winter 1s not true. 

In Argentina woman is accorded absolutely equal 
rights with man, says Gina Lombroso Ferrero, in 
the for female com- 
pt sers. 


Paris Revue. This is a hint 


“Why is it that the march is the most effective 
musical form in war?” asks a Pittsburgh paper. It 
isn't. The most effective musical form in war is 


canon. 


Anp while the merry pastime is rife, this is the 
time for German Wagnerites to jump on Kaiser 
Wilhelm loud 


music, 


for his former strictures against 


Dessau, a German city of the size of Dallas, Tex., 
has a permanent opera and a permanent symphony 
orchestra. That is just as it should be, for Dallas 
doesn’t need them. 

We read that in Sofia, the capital of Bulgaria, a 
foreign orchestral leader was stoned for playing the 
new national anthem too coldly and without the 
proper spirit. Is it possible that our old friend 
Gericke has emigrated to Bulgaria? 

Ir is a fact worthy of record that Sembrich and 
Schumann-Heink were pupils of Dr. Franz Will- 
ner, father of Dr. Ludwig Willner, who is winning 
such remarkable triumphs here just now as a 
interpreter of the German classical 


unique song 


repertory. 
dee 
Tue dinner given to Signor Gatti-Casazza last 


Sunday evening at the St. Regis was premature 


and would have been both more impressive and 


had 


artistic manager at the end of the season, after he 


more flattering if it been extended to that 


had been given a chance to show here the things of 


which his La Scala achievements proved him 


capable. 


Day. 
Let the American composers, pianists, singers, fid- 


Tomorrow (Thursday) is Thanksgiving 
dlers, cellists, and all other native professionals in 
the rest of the musi- 
not take it into their 
How- 


music give thanks that all 
cians living in Europe did 
heads to emigrate to America this season. 
ever, the thanksgiving should be tempered with 
caution, for they may come next year. 

\N expert, in the London Building World, says 
that the sound of the piano next door may be dead- 
a wooden screen in front of the 


ened by erecting 


party wall, leaving a 3 inch cavity, which would be 
filled with slag wool Che screen could be papered 
over so as to represent a wall as before. An easier 
way is to fill the player with slug shot, or else go 
home only when your neighbor is out. 

Henry T. Finck calls attention, in the New 
York Evening Post, to the fact that Van Rooy is 
unable to make opera appearances in Europe this 
season because the foreign institutions do not feel 
like spending the money to engage him. This is 
another proof, if any more were needed, to bear out 
Tue Musicat 


market in Europe for European artists at the prices 


CouRIER’S contention that there is no 


they ask and receive on this side of the ocean. 

Gustav MaAuHter and Florencio Constantino, the 
famous Spanish tenor, arrived in New York this 
Mahler will make his season’s 
“Tristan 


week from Europe. 


debut here as the conductor of and 


Isolde.” Constantino has signed a five years’ con- 
tract with the Manhattan Opera. 
+7 
A STAGE manager wished to work a few realistic 
How would it be 
to have some one growl like a bear?” he asked. 
said the author. “We'll call in 


touches into a woodland scene. 


“The very thing,” 
the critics.” 


MEYERBEER came to life again at the Manhattan 
Opera last week, when his “Huguenots” was sung. 
The bombastic vocal the work, its 
blatant orchestration and its barren plot will no 


numbers in 


doubt serve 
sical sod for another decade, or perhaps for all 


to replace Meyerbeer under the mu- 


time so far as this onward marching metropolis is 
concerned. We have been asking for Meyerbeer, 
but we were not aware how threadbare he has be- 
come since the former hearing of “Huguenots” in 
New York. We are consoled, however, for a cer- 
tain (professional) critic oF 
joined us in our pleadings for a new Meyerbeer 


great music, who 
campaign, was seen to hurry from the performance 
after the second act and hie him homeward via the 
nimble Ninth avenue elevated railroad. 


YALe and Harvard fought their annual football 
New 
persons filled special trains from New York to the 
Just think of it, over 30,000! 


contest at Haven last week. Over 30,000 
scene of the battle. 
Of course the patient reader expects us to com- 
pute how many times greater is that figure than the 
number of persons in attendance at symphony con- 
certs, but we are not thinking along that line to- 
It simply struck us that football is a fine open 
that 
might be benefited by taking a few hours off from 


day. 


air diversion, and many musty musicians 


the divine art in order to inhale God's fresh fall 
breezes, and look on at an exhibition of manly 
strength backed by brawn and brains. This para- 
graph simply goes to show that an editor does not 
nearly always sometimes think the same thoughts. 


HAMMERSTEIN opened his new Philadelphia 
Opera House last week in the presence of a vast 
audience, including the Mayor of that city and the 
Governor of Pennsylvania. The enterprising im- 
presario was applauded by the public and_ pro- 
claimed editorially as a public benefactor by the 
Philadelphia press. In his speech of thanks, Ham- 
merstein emphasized the fact that his desire was to 
make music rather than money in Philadelphia. 
A few streets away, on the same evening, the Met- 
ropolitan Opera company was a guest in Philadel- 
phia, at the old Academy of Music, where it has 
given weekly performances these many years. A 
vast audience also greted Caruso and the other 
favorites. As _ the 


that company also stated its indifference to finan- 


Metropolitan management of 
cial profit this season, the spectacle is presented of 
two great opera companies going to Philadelphia 
on one and the same evening, purely for the pur- 
pose of presenting masterpieces with the best avail- 
able casts and conductors, and showing our neigh- 
boring city what New York is accomplishing in 
that direction. In consequence, Philadelphia has 
taken a sudden tremendous step forward musical- 
ly, and with its permanent symphony orchestra and 
permanent opera house, now ranks close to New 
York and ahead of Chicago and Boston, as a center 
of tonal activities on the largest scale. We have a 
notion that as soon as the Boston Opera is an ac- 
complished fact, Chicago will not be slow in fol- 
lowing suit and building its own temple of perma- 
nent operatic entertainment. The real psychologi- 
cal importance of Hammerstein lies not so much 
in what he has done for himself, but in what he 
has made others do. It will be a curious thing to 
note, from the standpoint of economics, how all 
these concerns wil keep themselves gomg if they 
do not make money. 








BY THE EDITOR. 


HE weekly paper Life has been sued by the New York 
Sun for libel, and, as it would be assuming to know 
what we do not know, it would be manifestly out ot 
order to discuss the case. The litigation is based upon 





statements made by Life following upon the dismissal 
or resignation of the Sun's dramatic critic, which was followed 
by advertisements appearing in the Sun that were not in its col 

umns for some time prior to the dismissal. The whole contention 
hinges upon the frequently discussed relations of the dramatic 
and music critics of the daily press to the business offices of the 
papers ; but even should the case ever reach trial it could not un 

cover that relation, particularly on part of the music critics. Injus- 
tice is apt to be done to our New York and other daily papers the 
moment we forget that they are business institutions which can 
exist only if dividends are declared. No profits, no dividends, no 
papers; and it is rank hypocrisy for any daily paper to assert or 
maintain that it is published for any other reason. If there be any 
other reasons they should be proclaimed in order to avoid the risk 
of a perverted theory in such a particular instance. But there is 
no immediate prospect of finding any confession from a news- 
paper that would nullify this accepted and general opinion, This 
by no means signifies that the business is based on dishonesty or 
on any possible misconception of decency or ethics. The columns 
of filth that are published daily may be distasteful to most read- 
ers, but the editors must enjoy them or they would not edit, pub- 
lish and read them, and it has no relation with the dramatic and 
inusical criticism except that they are published in the same papers, 
and then those papers that eliminate scandal and sensationalism 
niake a very poor showing in circulation. Hence there is nothing 
to do but to furnish in every direction exactly what is calculated 
o bring business for the purpose of meeting those longed for 
dividends without which daily papers cannot exist, and for that 
same reason the critic is compelled to understand and appreciate 
the demands of the business office and make his criticism—musical 
especially—conform with those demands. Judging from the ex- 
ceptionally healthful appearing countenances, the cheerful dispo 
sitions, the unadulterated charm and grace of manner, and the 
icady wit of most of the gentry, the scheme must be working to 
the satisfaction of all concerned, and there will be no libel cas« 

due to the lack of discretion or the effects of the trained habits of 
the music critics who are employed by most of the daily papers of 
this model town of culture and newspaper decency. 

In view of a widespread demand on the part of Musical 
COURIER readers, and also because of the peaceful and benign 
condition just shown, it seems to me that it is best for this paper 
again to assume the responsibility of regenerating the parallel 
columns, showing the harmony of critical acumen and the solidar- 
ity of views of our music critics on the current discords of the 
day. This seems, in fact, to be a kind of duty, particularly since 
the opening of the season disclosed a unique desire of our music 
critics to be just to their interests, no matter how conflicting they 
may be, and also since their opinions on the American violinist, 
\lbert Spalding, brought out the fact that the one critic who is a 
violinist himself was the one critic who did not seem to relish the 
idea of an American coming into his own field, Arrogance of that 
sort cannot be tolerated by a critic, least of all by one who hap- 
pens to play the violin so wretchedly that it proves him to know 
ut it than he would know had he never held a violin in 
his hands, 


SS ab 


[hese events push for action. They decide a wavering inten 
tion and they bring about culminations, if not convulsions or 
convolutions. Suppose we say the latter, and thereupon announce 
tne reopening of the parallel columns of the criticisms of most of 
the daily paper music critics. It will save them much trouble and 
irritation, for, instead of reading what they have to utter in con- 


junction with the interests of the business offices of the daily 











papers, it will also enable them to read what the others sav on the 


same subject they are saying, and it ts really this latter reason that 
urges us to reopen the parallels more than anything else It is 
conjectured that most persons reading this paper would not feel 
themselves flattered if any one called any of them unsophisticated 
This means that our readers will readily gather during thei 


perusal of the criticisms as they appear “paralyzed,” wherein the 


business offices of our papers disclose their musical wisdon 


A Critic on Ysaye. 
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First of all it will be seen that a London concert of Y save 


was not crowded Well. that is now an old story, for, as | have 
’ 


been telling it vear upon year in these columns, the people o 
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monev to hear musicians nificance to be attached to such commercial transac- kind of a contract might be established, for there 


p i\ . 
are others. 


But one of the most peculiar features in connec- 
tion with this is that these pianists do not under- 
For in- 


ay thousands each. The tions. It can be of no special advantage to either 


by saying that there piano or either firm so long as the public knows 


and there always will that these European pianists come here under a 


tusic.” I never working agreement or a salary or pay under some stand anything about piano construction. 


If it does 


very best n 
form or other for the stance, they don’t know anything about the basic 


the 


purpose of exploiting or ad- 
as the 


is not there that day 
construction of a scale or the basic construction of 


a piano. They find fault with the touch and then go 
to the factories and have the action regulated to 
That isn’t a question of 


ive how can he decide what vertising piano agreed upon for use 


wishes? He might as well case may be 


m the taste of an audi- \ly opinion, often expressed, is that this system 


1owing thereby that it is destroys the very germ of piano study in America suit them, or reregulated. 


piano construction. That is merely a question of 
touch, because any kind of touch can be made to 
Outside of that they don’t know 
They are not 
engaged in that kind of work because they are 
not money 
making and they are only sincere in money mak- 


he plays or does not because it discourages the American pianist who 
[here might be any- cannot secure the great advertising and exploitation 


given by American piano manufacturers to Euro- suit any piano, 
It ends the career of the American 
pianist and creates a feeling of 
\merican pianos, and it certainly drives the Ameri- 


recital there was nothing 


iv¢ 


which is the usual thing pean pianists. anything about piano construction. 


sudience 


is invited. There is hostility against 


audience 


London. I have quoted three sincere. They are only sincere in 


prove this—Sir Alexander can pianist into the camp of the lower priced piano 


manufacturer, whose instruments are recommended ing in America, because this is the only coun- 


Bennett, of the Telegraph, 
This partly ac- 


try in which they can make any money. It is 
useless for them to try in Europe. And this very 
matter of the testimonials of Paderewski and Rosen- 
thal to the Weber piano illustrates to the intelligent 
musical people of this country how little dependence 


by the rejected American pianist. 
counts for the enormous advance in the productive 


quoting their words to 


Hambourg 


no mone\ for music in 


support 


of the above article ratifies the capacitv of the lower grade of American pianos, 


own by stating that Queen’s and, on the other hand, also tends to improve that 


In 
of 


very crowded house.” 


scarded a violin recital is to be placed upon men of this stamp. The idea 


living who can play a of a man coming over here under a contract to play 


is not patronized a piano, attempting to impress upon the public of 


No 


recital 


to listen to? the United States that because he made a different 
business arrangement, therefore the piano which he 
the representative ignorant plays on now is better than the piano he played on 


n applaud the worst works before, when it is all business—when it is all just 


Y save 


uxtemps 


to the downward much 


the 


sO money! Such a proposition for sane 


\ suits exactly people ! 


Vit 


dience, for if there is any audi Now, to illustrate how danger is lurking in this 


gawky, stupid, dense thing, let me tell the readers of this paper who may 


rage | 


the 


habb 


nglish audience not know, that recently a large combination of piano 


maids, butlers, ser manufacturers was formed in this country with a 


who receive in capital of over $12,000,000. These people have 


enough money to go to Europe and purchase pian- 
there for 


ir servants and 


ists—any kind. How much guarantee is 
recital is to get 
ee ; = ’ - ° ° . * 

thie -s h $12,000,000 combination will not go to Europe next 


They 


ondon 





the people who make the Weber piano that this 
to imipre Ss 


on year and buy Paderewski and Rosenthal and then 


How muen come out with new testimonials and say that their 


ye to come to piano is better—any piano? They control about six 


London a via or eight different names. They control, for in- 


a wal ; 
here last week stance, the Chickering name, the Knabe name and 


irances 


London this time, other names. If they go over to Europe next year 
\rthur 


rved without this 


one 


ther Hartmann and say to these men; “We will give you still more 
than the Weber people have arranged for,” is there 
any guarantee that these same men will not sell out 
to another piano manufacturer? They did it in the 
Why shouldn't they do it in the 


There is no logical reason why 


London appeat 
a number of artists 
io | ae as case of Steinway. 
of Weber ? 
they shouldn't, there is no business reason why they 
they 


lon IcCeSses who are 
find themselves disap case 
the London 


be consicle re d an 


how little 
natural 


shouldn’t, and therein lurks the danger in this thing. 


shouldn't, there is no reason why 


London. Ysaye's  instrument—the one good feature of the whole sit- 


oct " t 
Ci get m better uation. 


if bodes ii to 


Piano manufacturers are therefore placing them- 
selves, as I have repeatedly said, in the hands of 
What object is there to 
victimize a piano plant, a business, a name in that 
manner—to subject it to such a risk? 


Naturally, the recommendations or testimonials of 


these 


hired foreigners have no value now since two these people as victims. 
the of Paderewski and 
Rosenthal, have expressed the same kind of opinion 


regarding one piano from which they received emol- 


most prominent them, 


It Is Significant. 
s the usual plethora Therefore, there is no significance whatever in 


1—and in it, as a 


uments which they now express about another piano 
from which they receive emoluments—that is, from 
the manufacturers of which they receive financial 


support in some way or another. 


the fact that Paderewski and Rosenthal played on 
Weber pianos this season, as they did last season. 
They played the Steinway piano several seasons. 
The Steinway piano was a well established piano 


\fter all, these long before those men touched the keys of that in- 


piano manufacturers, signed by persons like Pade- 


testimonials now published by 
strument, and the Weber was not, due to conditions 
for which the present owners are not responsible ; 
but the Weber piano in those days also had Euro- 


rewski and Rosenthal, can have no value, not only 
because everybody knows that they are part of a 
in the business arrangement, but also because of the well pean pianists that were famous and that played the 
Weber piano for money, and it didn't help tie 
Weber It didn’t avoid the troubles and diffi- 


culties into which the Weber house got in those 


pianists brought to this known fact that the Steinway piano, for instance, is 


public demonstrations an instrument far superior to other instruments for any. 


Ameri- which the same testimonials are.given. Steinways 


At one 


; are hired by the 


days. So it amounts to nothing except spen.iirg 
money for the purpose of securing a kind of a phan- 
tom reputation, which disappears the moment any 
good judge tries the piano, if the piano has no value. 
What the Webers should do, first of all, before pur- 
chasing testimonials that are purchased like these 
testimonials—because it is an indirect purchase if it 
isn't a direct one—is to make the Weber grand 


turers for cannot use the old Paderewski and Rosenthal testi- 


that purpose. 


and Rosenthal had a working ar 


monials, because that would give value to testimo- 


the Steinway firm, and then it was mials, and the point is to prove that they have no 


they played the Steinway pianos value. If Steinways would publish the Paderewski 


and Rosenthal testimonials which were given to 
them, why, that would enable the manufacturers 
of other pianos to make use of their testimonials 


from Paderewski and Rosenthal and thereby some 


t now that they play the Weber 
who control the making of the 
ed these two foreign piano demon- 


ose. That is about all the sig- 





piano acceptabdi 


presen 


ing for pay is ¢ 
piano salesmet 


significant. 
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The 


enormously, to 


principals constitute the “Huguenots’’ cast. 
audience enjoyed the “Huguenots” 
judge from the frequent and pronounced applause 
hose. 


fariska-Aldrich’s costume was a doublet and 


It was very unbecoming. Sammarco acted with ex- 
Arimondi’s voice was splendid 
He acted 


Zeppilli was not up to the 


ceptional distinction. 
and showed no unsteadiness whatever. 
with the required spirit. 
seemed inclined to 


standard required. Campanini 


vehemence in his conducting. Sembrich was in ex 


cellent voice. Mariska-Aldrich’s voice is pleasant, 


but she lacks varietv in expression. Caruso was m 


fine vocal trim. Amato’s singing was not in accord 
ance with good style or taste. His tone production 
All this goes to show that nct 
all of the critics are right all the time. And if thes 


I I Ww 


s the poor reader in search of information to know 


unusually faulty. 


are not always right, are they critics at all? 


when they are right and when they are not right? 


It is a perennial and a painful puzzle. 


NULLIFIED COPYRIGHT. 


(Fifth Article.) 


Effect upon the American Composer. 


December 16, 1773, several thousand patriotic 
\ 


citizens of Boston, Mass., disguised as Indians, 


‘took possession of three tea ships and threw 340 


} f 


chests of te 


a into the water” as a protest against 


discriminative English law. 

This act is remembered with the greatest pride 
by every American, particularly by every Boston 
citizen and constituter, as one of the gems in the 
crown « 


Phe | 


by its bold 


f Boston’s patriotism. 


nglish law which “The Boston Tea Party” 


action wished to protest against was in 


itself a rather low rate of taxation upon imports of 


tea, yet so strong was the feeling of injustice which 


animated these sturdy old ancestors of ours at hav 


ing a foreign government levy a tax upon us, even 


when that government was an acknowledged mother 
country, that they took the law into their own hands, 
regardless of consequences to themselves. 

(ne hundred and twenty-two years subsequent to 


the stirring Boston Tea Party episode (an episode 


which still causes a thrill of pride to make itself felt 


in the hearts of all patriotic Americans), on 


\pril 


25. 1895, an act was committed which, when fully 


understood, will the blush of shame to mantle 


cause 


the cheek of the same Bostonian who remembers 


the “Boston Tea Party” with so great a degree of 
pride, tor it was 


Webb 


of death upon 


on April 25, 1895, that Judges 


Putnam, and Aldrich pronounced the sen 
tence American creative musical art 


in the now not Ditson vs. Littleton case, a 


TIOUS 
which, we 
\merican mi 
tion more 


the 


decision have already shown, throttles 


isical genius by effecting a discrimina- 
than twenty thousand per cent. in 
favor of foreigner, 


It seems like the irony of fate that the American 


art of music should receive its death blow in Boston, 
the center of musical culture in these United States 
t America, the home of that magnificent musical 


rganization, the Boston Symphony Orchestra, the 


tv in which were some of 


Oh, the 


cradle of liber rocked our 


most cherished traditions as a nation. irony 
' 


eg 36 
j 
i i 


In that judicial proceeding which has resulted in 


such a transcendently ruinous and destructive effect, 
} 
? 


Lil 


irt of mu 


the 


si¢ was not represented, no one pointed 
court the far reaching destructive effect 
which the nullification of the law upon hairsplitting 
egal 


4 


cal art and her kindred American industries. 


American musi 
In the 
American arts and indus 


technicalities would have upon 


Ditson vs. Littleton case, 
tries were put on trial and sentenced to death with 


out a hearing. It is only fair to assume. however, 


he court imagined that the question before it 


one of relatively small no 


importance, havin; 


g 
knowledge of trade conditions or the tremendous 


in the construc- 


\s we say, having 


question of public policy involved 


tion of the law. no kn wledge 


of these things, and having no one before them who 
could or would enlighten them as to these things, 
the court took 
question which, it is now apparent, required great 
breadth of treatment 
tremendous question of public policy involved, the 


a narrow view of the question, a 
Therefore, ignorant of the 


court was governed in its judgment by legal techni- 
calities so palpable and so unsound as to violate 
every dictate of common sense. 

If Judge Putnam and his associates had taken the 
trouble to read the English case of Bach vs. Lincoln, 
decided in 1777, in a judgment rendered by Lord 
Mansfield, they would have discovered that music 
could only be admitted to copyright as a book. Hun- 
dreds of other cases might be cited wherein the con- 
clusion is irresistible that music, unless otherwise 
expressly and specifically excepted, must come un- 
der the general head of a book. 

The United States is today the greatest and best 
market for musical works of all classes. There are 
more operatic scores and other large vocal and in- 
strumental musical works marketed in this country 
than in any other on the face of the globe, and, 
shameful as is the statement, hardly 1 per cent. of 
these great musical works are by American com 
posers or published by an American publisher, ex- 
cept where such American publisher is the agent of 
a foreign publisher. 

Thanks to the iniquitous Ditson vs. Littleton case, 
all of these works are produced in the various for 
eign countries. The loss to this country from this 
source runs into millions of dollars and falls upon 
the American composer, plate maker, typographer, 
printer and binder, ete. 

Che only answer which can be given for the con 
puerile 


dition we are describing is the perfectly 


statement that “Americans have no creative musi- 
cal ability.” To dispose of this unpatriotic and fool 
ish argument once for all, it is only necessary for 
us to cite the case of Anton Dvorak. Dvorak, hav- 
ing heard many times that America was without any 
native creative musical art (and coupled with this 
knowledge was the fact that America was the great- 
est market for musical works of the highest class), 
conceived the idea that by taking up a residence her« 
he, as a composer with an already established Euro 
pean reputation, would reap a distinct advantage 
It is a 
ter of history that he came here and established a 


over his brother composers of Europe. mat 
residence in New York City, and with all his great 
prestige as a composer, he labored for several years 
trying to make headway against the condition we 
have been describing, with no success whatsoever, 
and from the time he landed here his reputation be- 
gan to wane, and he was finally obliged to return to 
Europe a sadder but a wiser man. 
Dvorak, 


reputation as a composer, could not make a success 


The question 


naturally arises, if with his tremendous 
here, how in the world can we expect an American 
to do so?) The Dvorak incident also shows conclu 
sively that the trouble is not our lack of creative 
musical ability, but the artificially hostile conditions 
which surround the American composer, which have 
prevented our development in this field of music. 
Naver Scharwenka is another case in point, and 
there are many others which we might quote. Noth 
ing can more thoroughly prove the existence of th 
deplorable Condition surrounding American musical 
art which our articles are disclosing than the 
Dvorak incident described above. 

Dvorak as a foreign composer enjoyed a great 
reputation in the United States as long as he re- 
mained a foreigner, but as soon as he became a resi- 
dent of the United States and thus placed himself 
within the influence of the construction of the manu- 
facturing clause of the law of 1891 (he came here 
in 1892), he immediately began to suffer from the 
has continued to 
the 


and as long as he continued to reside here his con- 


same cause which oppress, or 


rather suppress, native American composer, 


dition as a composer continued to retrograde in a 


financial way, and, in consequence, in an artistic 
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METROPOLITAN OPERA HOUSE. 
‘“‘Walkure,’’ November 18. 


ing drama, wit 

The mu 

ical part of ¢ opera strikes no original vein either in 

form or content, and as the fragmentary and disconnected 
ed of phrases pass 


operatic forces 
bas 
spirit and sincer! 
jes before final judg 
fair or full 
demonstrative fashion 
g fortissimo ly the mu 
drama Destinn 
ion of ti 
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Hinckley’s 
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uc setting wer 


MANHATTAN OPERA HOUSE. 


‘Lucia,’ November 18. 


‘Huguenots,’ November 20. 


( } P S 


*“*Tosca,"’ November 21 (Matinee). 


immense audience, 
is One Ol 
repertory 
r and ravishing quality 
hing to be desired either 
cannot be said of Eames, 
d made a heavy and unat 
She 1s another > of those 
fc uch Gatti _— r, Lampe 
Scotti acted scarpia 
to disadvantage most be ote Com 
his monologue, with 
act. Paterna 


ted with cir 


“Thais,"’ November 21 (Evening). 
lrentin Valles, Por 


into the score 
iking and artistic kind 


* Huguenots,’ November 23. 
**Boheme,"’ November 21 (Evening). 


rti, Amato, Didur, Rossi, Ana 
Missi . Ceechi Cond tor 


Music in Winnipeg. 
*‘ Tiefland,’’ November 24. - , 
a 


America at the 


recital 
Hugh 
owing cast Ra] ellist. will ; 
he Messiah” will be give a lar horus in De- 
F. C. Towne, of Chicago, David Ross, of 
oronto, are the out f arti engaged for the 
performance 
Mrs. Judd MacCauliff, soprano, is a recent arrival in 
Winnipeg. She : luate of the Chicago College of 
Music 


Yesterday the ¥ Musical Clu devoted its pro 


gram to compositions by Dvorak 
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TONE, DRESS A 


iny mor 


A Masical Morning. 
invited to 


the 


more 


field the af 
more 


artists in 


} ‘ 
becoming 


17 new 


ternoon hours and 


ure 


with musical ev and the “musical morning” 


vded 


institution that was | th veritable shouts of de- 
teri won 
iiternoc ; ‘ ago—has 


come into 
the 


morning stars sing 


really 
eté we 
Wagnerian 


iffed aft 


wh l- ~ , 
; an important place in city’s 
London do the 

ovether 


th 


morning 


lelightful affairs, these musical 
and in spite of their informality are always taken 
riously. In fa have of 
They are held 


studio or at 


are generally very 


from behind omewhat sé they more or less 
conceal in educati aspect in a private music 


of the 
of the 
way to or from a shop 
rhe 


tone smaller 


hotels 


r drawing 


le vot d to 


room, ma 


such 


one 
purposes or at 
drop in on the 


» the 


one 


the guests 


ping expedition according t hour in street dress 


t also 
Phe les of 


appear in informal garb, with hats. 


this suited to the 
large 


acees 


season seem peculiarly 


artists, whose wardrobe must be 


admit of a great many charming 


the 


| 


come “ready t 
ible to 
Mor 


le fairl 


wear” in shops and so 
the 


direc 


mak lightning change with 


gown over, the very principles of the 


compel one to with ease and grace 


A Transformation Outfit. 
W est 


many 


ung woman who is touring the 


sourceful in 
the 


ry fe 


m and family ex 
she desired to econ 


the 


condition 
and figured it out that 
the 
eks she has taken 


most 


mplish this was in matter of 


So, for the entire six we with 


three gowns and two hats for her public appear 


chiffon broad 
made with a long plain skirt which is draped around 


Che first of the gowns is a navy blue 


the bodice 


, arrangement a lace 


1p where it joins in a modified empire ef 
blouse may be substituted 
© appearance Of a one piece costurnc 
| to its own bodice. 

fold of 


circular yoke and high 


tlined with a satin and 


satin covered buttons 
ation of shoulder straps 
hook 
and with 


fin 


Oriental embroidery which on 


here is another gown, 


rted and bretelles of satin 


pot nd ith long silk tassels, presto 


! another chang This one dress answers admirably 


is, and, as there is also a smart 


serves for wear whenever she has 


-venings, for which she is 


f them is deep creamy 


rely plain. The décol 
insertion of tuckers of dif 
of 


skirt with a 


a messaline in one 
a sheath 
sheathed. 
a foundation, either of 
young woman has several 
of 
is attractively 
with their 


they make 


colored net, another 


of these 


costumes, and 


embroidery up 
her requirements 

nt woman's dress 

the 

to 


eresting to 1 | lution of 
“best 
these 


days of andmothers, when 


x. represented tl height of 


paradise days 


gentility, 


absolutely no limit 


hness and variety nd design and which 


uite beyond bounds of their imagin- 


yening dress 


As to the Hat. 


mostly in the 


New 


read 


and 
etain their hats when 


any time except the most 
entirely consistent as far 


its singers to 


pet 


publ at 


und while this is 


MUSIC 


matter of dress goes, 
the 


as the it is decidedly disadvantageous 


considering present style of large headgear, which not 


hides the face, but obstructs the how 
hats 


“Merry 


only voice Happily 
monstrosi 
the 


attractive 


smaller succeeding the 
of the 
styles are 


With the 


ing recital, 


are rapidly 
Widow” 


practical 


ever, 


ties and family, and newer 


much more and quite as 


monochrome suit so for the 
of the Virot 


generally becoming 


appropriate morn 


toques is attractive, and they 


they 


one 


are very Sometimes are fash 


the gown cloth with a 
of 
introduced 


ioned deep brim of draped vel 


velvet. In either 
in the 


perhaps, in 


vet, or they may be entirely case a 


feathers 


the 


bit of color is charmingly heron 


or the long wings or even, one of new 


flower hatpins. 

In place of the exaggerated hats that are being worn 
with afternoon costumes, there 
that 


for 


are many attractive shapes 


in less conspicuous siz¢ are equally effective and infin 


itely more suitable, and their trimmings there are in 


numerable smart novelties, such as sprays of fruit and foli 





TYPE OF TRANSFORMATION 


ARTIST'S 


GOWN \ 
IDEA 


NEW YORK 


age in velvet, alluring effects in lace, combined with ribbon 


loops and flowers, ostrich feathers in various arrangements 
magnificence. At a 
the 


well down over the 


and 
the 


and flowers of wondrous beauty 
at the 
Louise 


musicale Plaza recently artist of afternoon 


hat, 
and was wide 


wore which, while it sat 


coiffure brimmed, was rolled very slightly all 


around, so that it appeared very moderate size, and in 


no wise interfered with her voice. 


At the Afternoon Recital. 
note the 
the old 
rare enough, but when they 


blacks” the 


who issued forth 


It is interesting to evolution of woman’s dress 


for afternoon. In days, afternoon recit: ils were 


did come along the “Sunday 
all but the youthful, 
in their virgin white. When our grand- 
mothers were in their prime, 
sented the acme of gentility, 
days, when there is absolutely 
variety of color or design, were far beyond the 
bounds of their imagination. Just as their are dramatic 
critics who leave every performance they attend with wise 
shakings of the head and sighing for the 


were invariable wear of 
the best black silk repre 
and these bird of paradise 
no limit to the richness or 


something 


“good old days 





between the not 


and 


l igh necke 
it 


tron 


+} 


16 
1€ 


» are those who, see 
Nordica, Gadski or 
t Tenny I nd, Adelina Patt 
doubtedly a far greater 
than vocally, when 
as much difference 
inager in Patti's prime 
is between the 

1at time and the crea 

is considered appropriate today 


ut was a young West 


initial appearance not 


tternoon recital Het 


indescribable 


Af 


\ 


Haydn,’ 


recital 


peat diy 


re 


engagemet 


The Boston Symphony Wants Dr. Wallner. 


Ludwig W er has rece 1 from Max Fiedler 


in offer 


Symphony 


Ona B. Talbot in New York. 
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will 
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Maurice Renaud, the Great Opera Baritone. 


\ ite in New \ 


rk 


\ 


In Praise of Frank La Forge. 


Rider-Kelsey at Four Orchestral Concerts. 


} 


Successful Ohrstrom-Renard Pupils. 


Germaine Schnitzer Touring in Russia. 
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as last Sunday’s audience proved. Many encores were chorus of 300 men, representing Sunday schools of Chi- 
demanded, and the artist received many fine floral tributes. cago and vicinity, and under the conductorship of Ed- 





| an A A ward T. Clissold, sang several chorus numbers in a really 
Myrtle Elvyn, pianist, will be the assisting artist at the excellent manner, considering that the material is mostly 
ial concert of the Madrigal Club on December 10 unschooled and lacking in all individual finish. The as- 
an Ae sisting artists were Arthur Dunham, organist; John B. 

Walter Spry will be the assisting artist with the Hoff Miller, tenor, and E. Tramonti, harpist. 


mann Quartet on February 1, in Boston, Mass RR ® 
an ae Hans Schroeder gave a song recital at Music Hall on 


The Kneisel Quartet will give the first in its series of November 21, assisted by Hugo Heermann, violinist, and 





five chamber music concerts Sunday afternoon, Novem Mrs Harry L. Swarts, accompanist. 

ber 29, at Music Hall, under the direction of F. Wight ez e 

N nn. The soloist for the first concert will be Mary \fter several years’ absence from the Chicago concert 
Angell, the beautiful young pianist, who will be heard with stage, Mary Wood Chase, one of the most sterling and 

the Kneisels in the Brahms quartet in G minor. The conscientious of American pianists, made her re-entrée 

other soloists engaged for this series are Katharine Good on November 19, in a recital at Music Hall, under the 
n, the English pianist; Ernesto Consolo, pianist, and direction of F. Wight Neumann. Miss Chase’s program 

possibly Ossip Gabrilowitsch, the Russian pianist. For the was constructed in a manner that proved her broad 

last cor t the Kneisels will be assisted by the Chicago catholicity of taste, musicianship and fine technical equip 

String Quartet, composed of Leopold Kramer, first violin; ment. The program opened with the Mozart “Variations” 


Ludwig Becker, second violin; Franz Esser, viola, and Car] in A, a composition that gave opportunity for the dis 


Brueckner, violoncello, in the Mendelssohn octet play of the artist’s clarity of technic and naive conception 
| an ed of this charming work. In striking contrast there fol 

r" ile of season seats for the Apollo Musical Club lowed the Brahms “Twenty-five Variations and Fugu 
meerts tl winter has passed the most sanguine ex- On a Handel Theme,” which, always a work difficult for 
pectations of the management of the club. This is main- both the interpreter and for the audience, was delivered 
ly due to the fine program that has been arranged, in with excellent understanding and appreciation of all its 
iding two performances of “The Messiah.” in Decem- variety of technic and musical values. Then followed a 
her; two of “Elijah,” in February, and one of the great Chopin group: “Impromptu,” op. 36; nocturne, op. 62 
Bac B minor Masa in April No. 2, and the op. 58, sonata For style and breadth 
| an Ae of conception nothing the artist played at her recital ex 

Chicago has many excellent church organists, but too ceeded the finale of the sonata The miscellaneous 


few solo organists, or those gifted with the verve and group comprised the Strauss-Schitt “Blue Danube”; 


brilliancy of the virtuoso. But among those in the front “Valse Caprice,” by DelLemarter; “La Soiree dans Gre 
by Debussy, and the closing numbers, the Chopin- 
wsky “Badinage,” and the Paganini-Liszt “La Camp 


The last two numbers, with the Chopin sonata 


rank of pre-eminence is Arthur Dunham, who is alway 


i favorite with his audiences and is kept busy in the 





ar season with many excellent concert engagements 
On October 30, Mr. Dunham played for the Amateur finale, bore the stamp of the experienced virtuoso artist 
id command 


5E Musical Club, of Bloomington, Ill.; on November 17, for in the style, finish and pianistic brilliancy ar 
the Men’s Fall Festival Chorus; on November 27, Mr. of resources Miss Chase has many excellent concert 


this season, including a recital before the 


Dunham will give his forty-first ve sper recital at Sinai engagements 
Temple. Musical Art Society, of Pittsburgh 

a nd er 

The Musical Art Society will eine at the concert of The first in the series of four concerts to be given by 
December 1 representative compositions by Johann 
Michael Bach and Johann Sebastian Bach, also a tradi 


1 “toes . y} onditi , ( mb g Thirtv-f 
tional French Christmas song, arranged by Gavaert, and ible conditions, was given on November 1 Phirty-five 


the Cosmopolitan School of Music at Orchestra Hall, to 
nable their advanced students to be heard under favor 


members from the Theodore Thomas Orchestra, undet 


n old Italian motet, by Vittoria, which are now very 2 
» direction of Victor Heinze, formed the background for 


popular in Furope, because of their rhythm and melody t] 
er FP 

In December. F. Wight Neumann offers the following 

musical attractions: David Bispham, song recital, Sunday 

ifternoon, December 6, at Music Hall Dr. Ludwig 


Willner, Germany's greatest lieder singer, and his fa 


the young students, and some exceptionally good work wa 
in evidence. Those giving the program were Grace Kenni 
itt, soprano, who sang the polonaise from “Mignon,” by 
Ambroise Thomas, and the duet, “Lovely Maid,” from 
Puccini's “La Boheme,” with Adolph Engstrom, who was 
heard in “Rudolph’s Recital,” from the same work. Both 


ympanist, Coenraad V. Bos, song recital, Satur ; 
' ® , . } _ « ! 
stu S ( ( selves mos 
. tudents acquitted themselves most creditably The 
2, at Music Hall; Ernest ; . 


only 
objection one might make was that operatic arias are al 


ifternoon, December 


Music Hall; Glenn Dillard Gunn, piano recital, Sun 
y afternoon. December 20, at Music Hall, and Blanche 


Schelling, piano recital, Sunday afternoon, December 13, : . n 2 ; 
ways ethically objectionable when sung with piano accom 


paniment, and doubly so on this occasion, when an orches 
ae er studebal Theat tra of thirty-five men sat idly by. When there are so many 
irchest. in song recita at Studebaker neater : 


fine songs with easily obtainable orchestrations and an 





eee orchestra that can play them with the taste and finish that 

Bertha Stevens, who is one of the most capable of the characterizes the work of the Thomas men, it is a mistake 

younger pianists, gave a joint recital with Florence Pier musically and ethically to put on anything from opera that 

Hartmann at the home of Mrs. Frederick Ullmann ilways demands the orchestral background, and also d 

November 18 On December 3, Miss Stevens will mands action. Miss Kennicott has a very pretty voice, and 

play at the Lake View Congregational Church, in con- sang very well, also Mr. Engstrom. There were two piano 

rt, and on December 10 for the Business Men's Club, of pupils heard in two concertos. Vida Llewellyn, who 

Ravenswood played the Chopin E minor concerto, also the scherzo from 

Zee the Litolff concerto, op. 102, and Adele Saue, who played 

Mr ind=soMr Frederik Frederiksen announce a_ the Liszt “Hungarian Fantaisie.” Palmer Christian, stu 

f thr evening concerts, to be given as follows: dent of the organ, played the Guilmant symphonic, No. 1 

On December 10, a sonata evening; on February 11, vio The piano numbers and the organ number were accom 

lin and piano recital; on March 11, a Scandinavian cham panied by the orchestra. The idea of these concerts i 

ber music concert A very interesting program has been very commendable, and no doubt will result in inspiring 

f they say in stage rranged for the first concert; the Beethoven op. 30, the students to do their best work and develop latent 
nianist than Mrs. Zeisler, No. 2, C minor sonata; the Sjégren, op. 19, C minor, and ability. The second will be given on December 9 





: t! Eduard Schiitt suite, op. 61, No. 2, D major, for a 


CHICAGO MUSICAL COLLEGE violin and piano, will be played by Mr. and Mrs, Fred \ delightful musicale was given by members of the 
eriksen Amateur Musical Club, assisted by George Dasch, viola. 


Peunded 1867 DR. P. ZIBGPBLD, President se m November 16, at the assembly room, Fine Arts Build 
College Bullding, 202 Michigan Boulevard, Chicago, I11. 





urth annual Men’s Fall Festival concert was ing. The special feature of the musicale was a group of 


No school of its kind offers such comprehensive advantages. Hes oiyven at Orchestra Hail on November 19. The immense five songs by Charles Martin Loeffler, sung by Florenc: 
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for cello, thus 
The rule of 


MacDowell 
of musicianship. 


the romance 
evidence 
the Klein concerts was relaxed last Sun 
that Hall might repeat the lovely 
“Freundliche Vision,” which the tenor 
No German could have sung it bet 
songs, songs to English texts, 


performance of 
still 


“no encores” at 


giving more 


ord r Gk nn 
song 
with consummate 
ter. The English 
once more pleased immensely, but there was none on the 
that could the the beauties of 
‘Der Asra” 


Sunday 


day, in 
Strauss sang 
art 


rather, 


forget 
and “Du bist wie eine Blume.” 
Mr is to offer his 


the general musical public of talent: 


ist make listeners 
subscribers and 

David Bis- 
Eugenie and 
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Next Klein 


an array 
great American 
Sassard, the 
ka, a young Polish pian 
Arthur D 


Hammond's new cantata, 


song interpreter; 
accomplished duet singers; 
Marie 


chorus 


Naim 


Wil 
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Woodruff’s 
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ka, and in 
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in Pitt 
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West 
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whose 
Middle 


booked early in 
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great favorite in the as 


good engagements season than 


ontralto in the Ez it least so far as announcements 


ist, 


CHRISTINE MILLER 


Miss Miller has a lovely and is an 
Her 


1908 1900 


been made voice 


mve 


engagements, past and 


singer 
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exceptionally artistic 


future, for the include : 


season 
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Manitoba. 
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Orpheus Club, 


15 Cincinnati, 





LHEVINNE, THE TONE COLORIST. 


Wise or unwise, it is impossible to attend a recital by 
Josef Lhévinne, and then go home and write dispassion- 
ately about the performance 
the following program at 
Hall, Saturday 


The Russian pianist played 
last recital in Carnegie 
November 21: 


his 
afternoon, 


Toccata 

Sonate, F 
Pastor ale 

Momento 
Variations, 
Nocturne, G 
Mazurka, op. s9, No. 2 


- Schumann 
Scarlatti-Tausig 
. Mozart 

. Weber 
Rubinstein 
Chopin 


minor 


varie 


major 
{ hopin 
Study, B minor, o 28... 
Etude de (¢ 


Blue Danube 


Chopin 


onee WT ove os Rete eked scesaugnchwaaus hound Liszt 


Strauss: Schulz-Evle 
' 
last 
coloring 


to 


that 
love 


disclosed 
thrills the 
marvelous technical 


Lhévinne 
that 


From first opulent 
of the 
skill 


ease 


tone 
in each 
all It 
artist accomplishes herculean tasks 
He took the 
rapidity with which he played it did 
detract the work, did 
The Scarlatti-Tausig and 
Varie,” 
with considerable more sentiment 
to show. The Weber “C 
ple of rapid and perfect pianism, 
heard “Variations” 
all 
nental and difficult collection 
tery of the feat 
that makes criticism 
It is only once in 


and varied 


beautiful listener, as his 


amazes wonderful to behold with what 


the 


1S 
It is nothing less 
at lightning 


magic. Schumann 


but 


than toccata 
the 


from 


speed, not 


he miss a single note 
the Mozart 
played with surpassing beauty of tone, 
than 
apriccioso” 
but it 
that huge 
but In 
Lhévinne exhibited a 
ot 


nor 
sonata “Pastorale 
were and 


Lhévinne is wont 


was another exam 
was in the rarely 
the 


shout 


Rubinstein audience 


was stirred to get up and this monu- 
mas 
and 


like a 


and often not even once, 


instrument, a memory a polish 


read sacrilege 
that 
audi 


trite musical 
a season, 
awakened his 
the Rubin 
and authority, 
by the performance of this 
effaced until Lhévinne 
the “Blue Danube,” and then it seemed that the spell 
of Rubinstein His performance of the 
Schulz-Evler transcription of the immortal Strauss waltz 
once more evoked a tumult that could not be quieted, for 
an army of pianists and piano students rushed down the 
aisles and demanded a number of encores. The recital 
Saturday was announced as the last, but it is hoped that 
the pianist and his manager, Henry Wolfsohn, will make 
an effort to give more recitals, for the Lhévinne after 
noons are among the events that are cherished by those 
“who know and know they know.” It may not be amiss 
to state here that Lhévinne is to play with the New York 
Philharmonic and the New York Symphony Orchestras 
during the month of December 


as Lhévinne 
What followed 
was replete with charm 
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last 
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the effect 


of tone pictures was 


are 


dience Saturday after 


stein 
volume 


but made 
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SPALDING 


EVENING POST 

November 9, 1908 
“Critics are apt to put their left foot on the damper pedal when they hear 
young artists praised in such glowing terms; but in this case there is no cause 
for such a proceeding. Albert Spalding is a genuine artist, a man who loves 
music for its own sake. Having been associated with Saint-Saéns it was natural 
that he should choose for his American debut a composition by that great 
Frenchman. He played the third concerto, a work which is as pleasing melodic- 
ally as the first Bruch concerto, and in content equal to the Mendelssohn. The 
player’s intonation in the second and third movements was as pure as unalloyed 
gold. His technical skill was of the kind that never obtrudes itself, which is the 
kind cultivated by the greatest artists. But 
what was most agreeable about his per 
formance was the beauty and richness of 
tone, which made the slow movement most 
ingratiating. He had the lightness of touch 
and fancy requisite for revealing the Gallic 
spirit of Saint-Saéns. The 





audience was 
much pleased with playing and ap 
plauded enthusiastically after each move 
ment.” 
MORNING TELEGRAPH 
November 9, 1908 

“Albert Spalding has at least the capa 

He showed by his 


playing of tender and romantic passages 


bility of being human 


that he realizes that music deals with nat 
ural emotions, and not with technical diffi 
culties for their own sake. te can do the 
standard pyrotechnics of violinism, too 
and those that liked that 

joyed them. In all, let it be 
a most valuable art He 


tinct popular succes terday 


NEW YORK PRESS 
November 16, 1908 
‘So prepossessing lis player’s sin 
plicity that the ingenuous listener 
easily be prejudiced i is favor 
h 


Spalding 1as no need of such preju 


For, in spite of his youthfulness, he already 
is a musician remarkable for his artist 
poise, his good taste and his manly reserve 

Chat Spalding had aroused expec 
tation was made clear at his first entrance 
enthusiasti 
} 


when he was greeted with 





applause. But if the hand clapping befor 
Tartini’s sonata gave him pleasure, the 
enthusiasm after his performance of the 
dificult work must have been still 

gratifying. Those who had not heard the 
violinist before were surprised at the large 
expressiveness of his tone and delighted 
with the straightforward, healthy feeling 


that shone through his interpretation.” 


NEW YORK TIMES 

November 16, 1908 
“Albert Spalding, the young American violinist, who has just returned to this 
country from studying in Europe, was the chief feature of the programme. His 
first number was by Tartini. This piece gave ample opportunity for Mr. Spalding 
to show his wonderful technique, and the ease and confidence with which he 
mastered the most difficult passages of this most intricate work roused the audi- 
ence to the point of enthusiasm 

many times.” 


ALBERT 


He was recalled to bow his acknowledgments 


THE WORLD 
November 9, 1908 

“And so finally Mr. Spalding appeared, and I saw a clean cut, almost typical 
American youth, good to look upon, without the smallest pose or affectation in 
hair or manner, evidently artistic, as evidently wholesouled and sincere. Then he 
played and I heard what I must consider violin playing of high order, distin 
guished by great finish, refinement and elegance of style, displaying rare artistic 
intelligence and sympathy in conception. Spalding’s tone is singularly clear and 
even, sweet and penetrating, with the sheen and luster of a rich satin.” 


THE SUN 
November 16, roo 

“Those who were there seemed none too certain who Albert Spalding was 
and chose to await developments before committing themselves very deeply 
When he finished playing his first number, however. the audience woke up to 
the fact that they had been listening to a real violinist and gave him the best they 
had in the way of applause. As on the occasions of his previous appearances in 
New York, the young man’s clarity of tone and sincerity of purpose won him a 
place in the hearts of his hearers. His first number was Tartini’s sonata and his 
second Beethoven’s “Romance in F.” 





"ALDING very alike 





THE NEW YORK PRESS 


November 14, 1908 

“Even if you Ibert aalding hac 
m the back fron 
work through whi 


reception in his own land on last Sunday 


went ft 
“The old cynicism prophet 
rly truthful than 

So there 
ung man 


THE EVENING SUN 





THE EVENING WORLD 


jr 


cut atts 
' 


, 
take hig! 

make his stopping facile. His bowing is vig 

the individual notes out clearly and crisply 

in his playing. There is a bigness in his tone 


NEW YORK HERALD 
November 11, 1908 
‘Mr. Albert Spalding played the } 
debut last Sunday Mr. Spalding played the Sain 
last evening again exhibited the same character 
applauded ° 
THE GLOBE 
November 16, 1908 
“The youth played with a dash and brilliancy that took 
and displayed spontaneity and grace of execution His 
Tartini, was as showy a piece of execution as the er of t 
wish, but it was his rendition of Beethoven’s “Romance in F” 
the bravos. even before the last note had died away.’ 


NEW YORK HERALD 

November 16, 1908 
“Mr. Albert Spalding pleased a large audience yester« 
young American violinist made much of Tartini’s ‘Devil’ 
Romance in F,.’ and the Paganini ‘Octave Study.’ In 
technique, tone and musical taste. He was warmly applaud 


THE MAIL 
November 16, 1908 
“Young Spalding proved himself the possessor of « 
poise than shown in the first stance, and many qualitic 
mark his achievements. Modesty and lack of mannerisn 
charms.” 
THE WORLD 
November 16, 1908 
“M. Spalding played Tartini’s sonata and Beethoven’ 
the skill of a master. His technique was admirable 
There was poetry and there was imagination behind hi 
fairly fell in love with him.” 
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des Fileuses,” from “Kermaria”; Widor’s intermezzo, 
“Conte D’Avril,” with flute solo by George Barrere; Cha- 
“Bourrée Fantastique ”” orchestrated by Mottl, fol 
Madame Calvé in “Ave 
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irp Mis French; 


with accompaniment of 
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It o be 


ore of this 


conduc ting 


her Cali 
Her 
Greek theater, 
concert under the au 

There 
rec alled 


returned from 


ht with successes 


earance was open air 


appear d ata 


when she 
f the 
present 


e 


of California 


Wood 


University 


Miss 


were 7,000 


and was four time 


roup. Her next success was in a recital befor: 


lay Club of Sacramento, the second largest club 
United States, it is 
Miss 


ve encore songs 


nineteen 
had to 
for first 
Arthur 
Anna 
New 


nother 


said Chere 
Wood's 
This 


there; 


were 


ngs on and she 


program, 
club 1s well 
David 
Lhevinne and such being on the list with 


Wood. A 


was given by 


known 


irtists appearing Bispham, 
irtmann 
recital with Beatrice Finé, of 
Miss Wood in Napa, Cal., and 
both daily and 
strides Miss 


art since being heard there pre 


jot 


an Francisec when all the papers, 


weekly, were most enthusiastic over the great 


Wood had 
usly 


made in her 

| an nd 

An Afternoon MacDowell” heading of a 
program given before the Old Colony Club of South Wey 
Nove Edith Noyes 
pupil, Roy Greene, assisted by Marjorie Patten, the young 
t Eaton, the Mr 
nt example of Madame Noyes’ good teaching 


with was the 


mouth mber 15, by Rowena and her 


cellist, and Mrs. Kehew soprano Greene 

in excelle 
in piano, and his final group, most beautifully played, was: 
the Sea”; “Starlight”; “A. D 
“New England Idyls,” 
“In Deep Woods.” His chief piece 


MacDowell’s “Sonata Tragica,” 


sea pieces 


Op. §5 “To 
} 


1620" (the Mayflower); 


op. 62 


“Sweet Lavender”; 


was with its four won 
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themes. Some of the songs sung by Mrs. Eaton 
“The Yellow “The Mignonette”; “Folk 
“Long Ago,” and “Thy Beaming Eyes.” The 
clever little cellist, Marjorie Patten, played his “Romance” 
as an the very attractive program. 
Noyes gave a “Tone Talk” to the five hundred people 


drous 
were Daisy”: 
Songs”; 
opening to Madanie 
present, who declared it to be the best they had heard on 
this composer, 
nRre 
Helen program of Marblehead 
the evening of November 109, assisted by Eugene Cropley, 
The 
the audience was 
Marblehead be 
The program comprised interesting 


True gave a songs at 


and Walter Trefry, organist recital 


the 


violinist, was 


held in Universalist church, and 


made up of Miss True’s friends, 


old 


and was none too long 


largely 


her home 


ing 


numbers, The songs were from 


Gounod, Handel, Schubert, and others, Gounod’s “Sere 


nade” being given with violin and organ accompaniment, 


as also his charming “Repentance.” Miss True’s voice 


has been seasons, and she is the 


hard 


n training for several 


ideal student, believing that time and work alone 


create a singer 
| ns 
McAllister’s “Musical 


annual event of 


Mrs 


come 


Hall 


known as an 


Mornings” have be 


extreme social and 
musical importance, and furnish equal diversion for those 
who attend. They are always held in the ballroom of the 
Somerset; spacious, and yet cosy enough to accommodate 
Mrs. Me 
\llister has proved to be the typical social as well as mu- 
sical these afforded 

an increase in social functions since their inception 

whom Mrs. McAllister 

Madame Melba, Lina Caval 
Tina L 
brilliant pianistes before the European and 
lic today), Ada Sassoli and 


announced at a later date 


itself to the charming intimacy of such affairs 


impresario, and “Mornings” have 
quite 


The 
guests are 


artists will have for her 


ier!1, Emilio de Go 


gorza, Germaine Schnitzer, rner (two of the most 
American pub 

1 couple more artists to be 
The dates of Mrs. McAllister’s 
musicales have already been given in these columns 

| a A 

Last afternoon, 
Charles street quarters of John Beach held a gathering ot 
had bid 


and its 


Sunday November 22, the attractive 


both interested and interesting people who been 


den to hear some music with a wind-up of coffe« 


Arensky, Debussy, and 


by songs of Chad 


accessories \fter piano pieces by 
Mr 
wick, Franz and Van der Stucken, charming! 


Mary E. Williams, Mr. Beach sketched a 


logue from the text in “Pippa Passes,” 


others, played by Be ach, followed 
sung by 
vocal mono 
which this composer 

jJrowning So 
Hall 
New 


program of 


intends to have presented for the Boston 
The part 
York. Mr 


his own 


time in December, in Steinert 
Miss 


recalled, played a 


clety some 


will be sung by Fairweather, of 


Beach, it will be 
compositions here last season in Steinert Hall, and while 
killed him with 
too 


note of 


there were those who were cock-sure they 


Mr. Beach 


dignity even to 


their critical blow, possesses much 


orig 


inality, talent and take the said 


“blow,” which had no power whatsoever to stop his career 


as a musician and composer. By those who write “good” 
things themselves, Mr work is called 


Charlotte Porter, Helen True, Helen Clarke, Louise 


Be ich’s very prom 
ising. 
Lathrop Mellows, and Olin Downes were among the guests 
musicale 


Ln 


neerts by 


who enjoyed the 


he sixth pair of c the Boston Symphony 


Orchestra had this program: “Song of Spring” and “Fin 
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repre 


udios in the 
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isical folk to meet her 
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isician, has been $0 


ark, 
after an absence 
December 1, to resume 
hose pre sent 

B. Whitney, Ar 
B. Adams, 
Kate 
Margaret 


Clayton 
fanney, Folsom, 
Ruthven 
lip 


Greene, Clara 


onrad served tea. 
ng Chicago pianist, was 
Boston for the 
ygram One ot 
for Miss 
importuned to play, but her 
de Miss Willard 


known as an in 


hile in pur 
Hall pr the 
College gave 


i. 


a tea 


on a couplk ot 


planned a recep 
tudios, where all] of 
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meet the pianist, 


reach here in time, 


»f the season will take 
r Hall Che program 
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first Handel’s 
ompaniment of strings, als 
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Max 
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time; 
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of Mrs. Gardner, Fenway Court will be the place where 
the first one is to be held, while the second will take plac« 
Ihe dates are December 16 and Jan 
Mr. Blum, tenor; Alwyn Schroeder 
whose name announced, 
Perabo in these excellent recitals 
ere 

Rigio” will be produced for the first time on any 
Jordan Hall, December 3, 4 and 5 by the Lincoln 
Association and their society friends. D. K 
Stevens, the librettist, and George Lowell Tracy, the com 
getting the work 
Higginson, Mrs 
are among the 


in Chickering Hall 
Willy Hess; 
ond singer, 


Mr 


uary 20 
and a se is yet to be 


will assist 


Prince 
tage at 
House 
assistants, are busy 
Mrs. Francis L 
John L 


poser, with other 
for presentation 


Mrs 


ready 


James Storer and Gardner 


patronesses 
eRe 
“Modern German Composers” was the subject by. Ber 
tha Tuttle, 08, at Radcliffe College on Friday afternoon 
before the Music Club. The program which had been 
prepared was presented by the members themselves. It 
“Sigmund’s Love Song,” by Wagner; 
ongs by Brahms; “The Sapphic Ode’’; the prelude to the 
“Die Meistersinger,” arranged for four hands 
“Elsa’s Bridal 
Gertrude 


included a couple of 
third act of 
Procession,” 


Car 


“Les Huguenots”; 
Dvorak 


i trio from 
followed by a number, sung by 
penter. 
eRe 

rhe Hoffmann Quartet, 
in Boston, gave the first concert of its seventh 
Jacob Sleeper Hall, University, Monday 
ing rhe program began Mozart quartet in D 
(499), followed by the violin sonata of Max Reger, played 
for the and one which left the 
the writer’s purpose as 
supposedly modern, if mechan 
but 
The quartet, z 


an organization well established 
season in 
even- 


Boston on 


with a 
first time, it is understood, 


listeners in as much ignorance of 


before it was heard. It was 


ism is to be considered at all, rather mystified more 
it all times skilled 
in portrayal, Mr. Anthony as- 
sisted. The closing number was the Second quartet in D 
of the Sorodin, played with commanding style 


Richard 1 young musician well known in the entire 


than pleased the listeners 
did unusually good work. 


Russian 
Platt, 

East for his fine musical attainments, will be heard at 
the next concert given by this quartet on Monday, 
Mr. Platt has many friends and a very large fol 
lowing of pupils who will be pleased to hear him in public 
Mr. PI teaching has 


latt’s 
work 


Decem 


ber 14 


again close attention to his 


him somewhat from recital 


nRme 
Quartet 


ecessarily debarred 


ss-Schroeder strong 
evening. Three 
Mozart in C 
op. 41, No. 3, 
and the Beethoven in G major. In each of these the play 
ers showed a beautiful comprehension of the music. Alwin 
much at 


The He 
at Chickering 
quartets included 
(465); the 


String 
Hall last 
on the 


played a 
Tuesday 
program 


program 
were 
major, 


major Schumann in A 


Schroeder, back in his old capacity, is winning 
The and all 


audience. 


tention artists were one warmly welcomed 


by a fine 
RRR, 
Alice the young pianist sent over to Berlin by 


her te ache r, 


Eldridge, 


Fdith Rowena Noyes, is not studying with 


ANNOUNCEMENT 
MR. GEORGE KRUGER 


hegs to announce that he will locate in the City of New 
York for the purpose of giving instruction on the piano in 
the higher grades, such as the courses followed in the best 
musical conservatories and schools of Europe and America 

Mr. Kriiger is recommended by Bloomfield Zeisler, by 
Madame Carrefio, by Prof. Heinrich Barth and by Mr. 
Richard Burmeister, and also by Mr. Alexander von 
Fielitz. Mr. Kriiger also refers to Mr. Leopold Godowsky. 

Mr. Kriiger has been a pupil of both Prof. 
Barth and Prof. Theodore Leschetizky. 

The address of the studio of Mr. Kriger will be an- 
nounced later. Letters can temporarily be addressed to 


208 Central Park South 


Heinrich 


Madame Carrefio, as she expected, but on account of the 
latter’s extended tours, Miss Eldridge has become a pupil 
of Rudolph Ganz, and writes that she is progressing fine 
ly and is well and happy in her new home 
ene 

with the 
Beckley, 
November 30, 


Richard Strauss will 
an Englishman now touring 
at Steinert Hall 


Lambord, 


“Enoch Arden,” music, 
be read by Sydney 
America, Monday evening, 
The part 


Mosenthal [ellow at 


music will be played by Benjamin 

Columbia University 
zwe 

Palmer-Hill 


Palmer), 


(known in the musical 
fession as Effie has opened a Home Department 
at her Brookline The 34 Holmes 
for a limited number of voice pupils in the Sbriglia 
Such pupils will be under the personal super 
vision of Madame Hill, as she avoid 
practicing, and will be received in the home only through 


Madame E, pro 


residence, lowers, ave 
nue, 
method 
States, to wrong 
the highest references. 

nee 

Chambord Giguere, violinist; Ear! 
Marie Sundelius a concert at Man 
last week. Mr Mr. 


» old favorites in Manchester, and their 


Arthur Gers, pianist; 

Cartwright and 

chester, N. H., 

Mrs 

work is said to have been a most pronounced success. 
zene 

Lucia Gale Barber has announced a 


“Rhythm” 


gave 


Gers, Giguere and 


Sundelius are 


series of five lec 
to be given in her Ludlow studios this 


Wytna BLancHe Hupson 


ture 


Ss on 


season 





Lhevinne in the Middle West. 
This week 
play in Oberlin, 


Russian pianist, is to 
Akron and Cincinnati, and from Ohio he 
Next week he will play in Kan 
City, Topeka, Denver and Chicago. Other cities 
this tour will include Milwaukee and Buffalo. Lhévinne 
will return to New York to play at the New York Philhar 
‘Hall December 11 and 12 


Josef Lhévinne, the 


will go to New Orleans. 


sas on 


monic concerts in in Ci arnegie 
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suggestions 


Sym 


jJomelli and Petschniloff, the Stars. 


with \ | 
appr 


opent 


deep that 
have 1s 1 
The listener re 


without k1 y caus e Balakirew 
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phony, modern i it, d ts inspiration from 
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when it was ly received 
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ind) = dynami 
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tener and ] sh in ni rec ol added mu 
ippreciation of the wor . Afternoon of 

is another delicate creation, polished as an essay of 

Pater. Slight, subtle, allusive, born of the spirit of poctry 
it was played with true poctic insight And this was well 
is with such a compositior ! < of understanding 
means total failure ] sty * 
naval Romain,” so robust with splasl oO u 

ing And the it with enthusiasm, wit 
splendid go ] l way t inter} 
Berlioz when in | l and to give the impre 
of high l ] 

soloist of 

compositior 


und soloist. A clear, melodious composition, 


without taking any olent or extreme methods 
the audience’s attention, and thoroughly musician Vitanon COMC 
Lhursday afternox 


work was rewarded by the most enthusiastic applause 
loist Mr. Sternberg 


nRne 


which he played 
Thursday evening of last week, Isadora Duncan was P 


beautiful Russian folk song 
seen at the Academy of Music in classic dances As wa sa 


said in this column when Miss Duncan first appeared | 


ose enher 
in the fall, she is the very essence of graceful movement 
and a true interpreter of music. On this occasion the 
music was supplied by the New York Symhpony Or 
chestra. The members of the c tra distinguished them 
selves by playing the “Blue Danube” waltz in an entire! 
new mannet Although tl indicated clearly that 
the composition was it ime by smacking the tin elec violin, Go 
+} 


he yprano, Godard, 


tric light reflector o : sk with the baton at 
beginning of each bar, me f the orchestra olu Vieuxtemps H 
have it that way, in spite of th leader's delica ' < piano, Grunfe Id, Kathryt 
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! their ensemb vas of the most complete and satis 
fy! kind. speci the smooth and voluminous tone 
ft tring department elicited enthusiastic praise from 
‘ yetent to judg matte The brass and 
dv cl emarkable for their accuracy and 
their mellow tone production. Volpe interpreted the score 
wi unimat tior detail, and yet brought forth 
the larg weep | org y of the composition as 
vhole 
The Flying Dut ian” overt had pulse and virility 
in the Volpe reading, and w re d with special favor 
the nti ist! 1uidience 
Dr. Ludwig W r, the great German song interpreter 
recited the Wildenbruch text to Schillings’ “Hexenlied, 
‘ eated a \ ( nsation with his dramatically 
irring delivery remarkakle power of pictorial 
uggestion The audience followed the delineation breath 
| literally broke into cheers at its conclusion, Dt 
Wullner w heard also in a group of songs, Schubert’ 
Der Wanderer’ and “Prometheus,” Strauss’ “Lied des 
Sten pie nd the sat compose! Caecilt As at 


tion the mediun for a marve display of repro 

irt, and put his hearers completely under the spell 

f his artistic personality Coenraad V. Bos, the accom 
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p ( nN ition I ry n ind ide of expre 

nj Walls deliver Lhe « tra share in 
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avid Met lected cal director to succeed 






JAMES: 


WALTER R. ANDERSON, Manager 


S West 38th Street, New York 
‘Phone 349-38th St. 


DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European cities, and developed 
many concert pianists of note. 


Hotel Oesterreicherbel (Wien), Vienne 











Schulz, contralto; Henry G. Litz, basso; Theodore Hem- 
berger, violinist. 
Zen es 
The Baltimore Choral Society, Robert L. Haslup, is 
studying works by Benedict, Parker and other com- 
posers, and it is a part of the society's scheme to repeat 


Pierne’s “Children’s Crusade,” which was presented last 


season. 

RAQe, 
pianist and 
Music, 
concert at 
November 20 


Harold Randolph, 
Institute 


Peabody 
Kneisel 
the conservatory 
The pro 
flat major, op. 33, No. 2; 
d'Albert’s 
and the Schumann quintet. 


director at the 
Conservatory of united with the 
the first 


season Friday 


Quartet in chamber 


for this evening, 


gram was: Haydn, quartet in E 


Bach chaconne (for violin alone; scherzo from 


quartet in E flat major, op. 11, 
Mr. Randolph’s artistry is perhaps never more perfectly 
demonstrated than in the performances with this and other 


string organizations, As an ensemble player he is certain 
the most critical 
Peabody left 


valued the art of the 


to win the appreciation of As a matter 


of course, the army ot students 


that 


nothing un- 


done to show they director on 


this occasion 

| a nd 
New York Symphony Orches 
last, mght the first program given 
New York, when Miss 
hoven’s music M. H 


[Isadora Duncan and the 


tra repeated at the Lyric 
at the 
Dui 


Metropolitan Opera House, 


an danced to Beet 








Glenn Hall's December Dates. 


Glenn Hall, the American tenor, who began his Amer 
ican tour at the Hermann Klein concert last Sunday 
ifternoon, will sing in the following cities during the 
month of December: 

Thursday December 3 Cincinanti, O 


Buffalo N ‘ 


Evanston, I 






Oh 


I 


Painesville 


Evanstor 


S lay December 2 Bostor Mass 
Monday, December 21 Boston, Mass 
W 1 December q Troy, N. Y 





Langendorff on Her Way to the Pacific Coast. 
Madame Langendorff, 


is to fill a series of 






South, 


Minneapolis 


who is now en tour in the 


engagements in and 


Nerth and South Dakota during the month of Decem 
ber. In January she will be on the Northwestern Pacific 
Coast, and in February in Southern California. Madame 
Langendorff’s concert season is under the management of 


yhnston 


ALBERT 


ROSENTHAL 


CELLIST 
Management: HAENSEL & JONES 
iEast 42d Street NEW YORK 


PEOPLE'S SYMPHONY CONCERTS 


R. E. J 









































ARENS, Musical Director 
™ avian CLUB SECOND operas CONCERT 
T Cooper nior lecember 1, B15 p. m 
4 THE OLIVE MEAD quarter 
t HAYDN ; Quartet, D major 
Foe ; Nardini, Sonata, Violin and Piano 
SY DVORARK... Quartet, op. 06 
(On American Themes.) 
our se ticket, $1.50 


Office of Society, 32 Union Sq., Room 1106 





GLENN HAL 


THM Oo rR 


oOo IN AMERICA—O 
December, January, February, March and April 


ADDRESS 
BAENSEL & JONES, 1 East 424 Street 
vew v-ew 











LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


MANAGEMENT: 


HENRY WOLFSOHN 
131 East 17th Street 








GERMAINE ARNAUD 


PIANIST. 


First Prize, Paris Conservatoire 


PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 
BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 








CHICKERING PIANO USED | 


















THE MUSICAL COURIER 


Grieg and Kaiser Wilhelm. \t the time of her 4 luat > wa heartily congratu COLUMBUS NEWS. 


] I N 


Miss Cryder's Musical Events. 


Chaminade's Farewell Concert. 





president ; 


GREATER. 
NEW YORK 


ywember 23, 1908 


Dadmun united in a 
ry November 17, Ethel 
Not the 


beauty of 


it an artistic treat 
making of 
most happy Mr 


ist and expressive, opened the 


im the 
Dadmun 
Ong rous 
ong, “Philosophy.” Miss 
“Maud,” 
interject 


responding to a 


f Tennyson’s by 


‘ | 
tory remarks, 


ring 
INE 


( On Jehlum Riv 
Hler 


peaking voice, too, 


ower and pathos of 


rought her admiring 


the feat of playing 


the printed score, ind 


mpletely filling the gallery 
| nn nd 
i chamber music concert at 
isted by 
1 group of 


brilliance 


1) iS Eleanor 


solos by 
with and 


trio 


Dowel 
Gade for piano, violin 
numbers consisted ol 
I'schaikowsky’s 
Wieniawski, 


and the latter’s new 


ning 
E major 


tantaisie by 


iust 
Krien 


his was to many the most 


for it is built on accepted 


without seeking for modern 


t feet a-going, and the slow 


muted strings, is a lovely 


iudience ompletely filling 


third of the hve rec 
In 
No 


major, 
“Faust” 


rave trie 
Ende at the American 
Kate S 


Mo 


Chittenden, dean, 
erto in A 
lonaise,” Sarasate’s 


ted, 


urt’ one 


playing an andante 

Gericht,” from “‘Lohen 
hat young Polk came next 
renerally acknowledged a 
tudied with and 
and 


next 


vigor, 


nicety musical inter 


" +} 
vt 


ne 


recital, this 

violin choir assisting 

list at Trinity Church, 
ington Avenue Pres 
by Lillian Barr, so 

the 


was engaged 


ongs by concert 


He 


Temple, Jersey 


nm a 
City, the 
the 


his 


Rite 
number of 
for 


concert, 


ippearing every 


pro 


ce mpanist wh 


yable having 
Verdi 
“Omnipotence,” 
Barr; 
Miss 


solos 


overture), 


by 


Lillian 
played by 
organ: violin 


Mr 


| with 


Schwarz’s four songs 
laborate piano accom 
Miss 


from memory by 


mR, 
feature of the dramatic 

Ellis ( Arden”), 
d Vieuxtemps’ “Ballade and Polon 
She 


¢ musical 
Enoch playing 


the piano will also assist 
Vern cu  ‘- 

December 20 
near, 


} fann 
i¢ Manus« 
' 


lection of these 


recitals to be given 
it College Hall 


of New 
X. Arens, 
Andrews, first vice president; J. 


ript Society 
ficers: F 


Addison F 
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Christopher Marks, second vice president; F. W. Riesberg, 
secretary-treasurer (re-clected) ; Gustav L. Becker, librar- 
ian, and besides the foregoing officers the following consti- 
tute the of directors: Florence deB. Allen, Amy 
Kay, Laura S. Collins, John L. Burdett, H. Brooks Day, 
William C. Carl, Frank L. Sealy, Platon Brounoff, Ernest 
Carter, James P. Dunn. The treasurer reported all bills 
paid and cash William J. Kraft, Louis A. Rutter, 
Db Anna M 
M. Gilbert, Clarence E 
Walter E. Reynolds 
Kroeger, of St. 


board 


on hand 


Florence LeRoy, Schirmer, Percy Marshall, 
Pease, Mrs. Robert Gold- 


were elected members 


Harry 
beck and 
Ernest R Louis, will probably give 
vening of his own compositions early in January 
mene 
Mattes issued cards for a complimentary concert 
pupils 


an 


M 
ot the 


H 
of the International Conservatory of Music, 
November 20, the program consiting of piano, cello and 

lin trio for 


solos ; d 


piano, violin and cello, and two 


movements each from 


symphonies by Beethoven and 
Haydn, played by the Conservatory Orchestra. The solo 
players Goldie cellist, fifteen years old; 
Madeleine Graa, pianist, fourteen years old; Emilie Ma 


schmedt, 


were: Gross, 


violinist, seventeen years old, and Magdalene 
pianist, fifteen years old. 

nerre 
Philip James was the organist last Sunday evening at 
George’s Pp E, 


Last 


Kessler 


St Church, at a special musical service, 
Judgment” was sung. Last evening, 
November 24, he gave an organ recital at the Waverly 
Congregational Church, Jersey City, playing works by 
Hollins, Bach, Bossi, and a “Spring Song” of his own 
Wednesday, November 25, at the same church, he plays a 
sonata by Fleuret; “Humoresque,” by Dvorak-James; the 
overture Wagner; “Le Carillon,” by Wols 
tenholme, and Kenaud's toccata in D minor. 
nner 

John W. Nichols, the tenor, who is one of Dr. Dufft’s 
Id pupils, is fast establishing himself. Mr. Nichols re 
turned from Paris about six months ago, where he had 
been studying for some time under Jean de Reszké, and is 
at present tenor soloist of St. John’s Chapel (one of the 
hurches of the Trinity 


vhen “The 


to “Rienzi,” 


Parish), and also tenor soloist in 
he Temple Israel. 

nre*e 

who originally sang the 
nerian roles such as Elsa, Senta 


kugeme Pappenheim, Wag- 
ind Briinnhilde here, re 
sumed vocal instruction in has 
She expects soon to resume her Sun- 
musicales. 
eRe 
Louis A. Rutter, of Yonkers, composer and organist, 
recently elected to membership in the Manuscript Society, 
gave an organ recital at Burlington, Vt., last week. He 
will return the end of this week. 
nere 
Bessie Cunningham, soprano, a pupil in Birmingham, 
\la., of Edward G. Powell (the latter now located in 
New York as solo bass at the Central Baptist Church), 
has a voice of high range and sings with considerable — 
finish, especially such things as “With Verdure Clad” and 


She has studied with 


the early autumn, and 


! 


wen busy as usual 


lay afternoon 


the waltz “Primavera.’ also 


Luckstone 
ne 


Mulligan, 


- 

the organist, who is in 

gave an organ recital at St. John’s Church, Mon 

treux, Switzerland, last month. The English Herald and 

Swiss Advertiser speak in high praise of his playing 
RRe 


Utermoehlen, president of 


William 


kurope, 


Edward 


\W 


leachers’ 


G Southern Music 


with Hanchett 
f the department of music at Colum 
South Carolina, and has been very busy this 


the 


Association, who studied here 


and others, is dean 
} 


bia 


College, 


past summer in the building of a house of his own. A 


new pipe organ has been installed in the college 


vuditorium 
neue 
coming 


Professor Baldwin's 


Colleg 


organ recital programs at 
137th street), on the immense 
November 25, at 3 o'clock, fugue 

arcarolle in B flat, Faulkes; “Zur Fried 
ensfeier” Rheinberger; Prayer, Lemaigre; toccata 
in | Bartlett; “Benediction Nuptiale,” Hollins; con 
certprece, “God Save the King” (“America”), No- 
vember at 3:30, fantaisie and fugue in G minor, Bach; 
three organ pieces, Max Reger; sonata in G minor, Piutti; 
Shelley; “In the 


City (Subway to 


new organ llows 
sonata 
mayor 
Hesse 
29, 
‘Twilight Picture,’ Morning,” Grieg; 
“Romanze,” Schumann; overture to “A 
Night's Mendelssohn. The Reger. 
Hesse and Bartlett novelties and the unique large hall com 
ined will draw large audiences 
znprpe 

Joel H. Kessler, a talented and well schooled violinist. 
gave a recital at Mendelssohn Hall Wednesday night of 
last week, assisted at the piano by Arthur Rosenstein. Mr 
Kessler played the Bruch concerto in G minor with rare 
beauty of tone. He exhibited more skill in the perform- 
of the Bach chaconne, that battle horse of all ambi- 
tious players. The remainder of the program was made 


raumerei” and 


Midsummer Dream,’ 


ance 





up of Tschaikowsky’s “Serenade Melancolique,” the ro 
mance from Wieniawski’s second concerto and “Air Varie” 
by Vieuxtemps. In these numbers Mr. Kessler gave abun 
dant proof of a musical nature and finish. He was heard 
by an audience that included many musicians and students. 
Best of all, the program did not tire out the listeners. 
There ought to be some law to prohibit long programs in 
the concert halls of this country. 

Re 
Sinsheimer-Altman 


The 


concert 


String Quartet the 
of the American Fine Arts Society Sunday, the 
program made up of a quartet by Mozart, a new quartet 
by Ivanoff, “Theme and Variations,” by Beethoven; “Can 
zonetta,” by Mendelssohn, and “Moto Perpetuo,” by Haydn 
Bertha Askenasy was at the piano, and the members of 
the” Quartet are: Bernard Sinsheimer, Michel Bernstein, 
J. and M. Altman. 


played at 


nRe 
Edward G. Powell, the original teacher of Reed Miller, 
tenor, who is bass soloist of the Central Baptist Church, 
has a studio at Metuchen, N. J., and a good class of pupils 
there; also one at 807-8 Carnegie Hall 
neme 
Ruth F, Beard gave a piano recital at a Carnegie Hall 
studio last week, assisted by Charles Dressler, violinist 
Miss Beard is associated with Miss 
eRe 
Ada L. Hand's Orchestra played at the harvest festival 
in the ballroom of the Waldorf-Astoria Hotel last week, 
the of the orchestra's engage 


Jehrens. 


seventh consecutive year 
ment 
Ln ed 
F. A. Reed gave a musicale recently in which Henry 
Liff's violin playing gave pleasure 
Rafael Saumell, pianist. 


Another performer was 


eRe 
Francis Motley took part in an Operatic Evening in 
Brooklyn, November 21, singing fast 
identified as his part, Mephistopheles, in Gounod’s “Faust.” 
nee 
Dr. Carl E. Dufft’s annual song recital, Mendelssohn 
Hall, on December 9, 1908, looked forward to with 
great interest by those who enjoy the best vocal literature, 
presented by such an artist as Dr. Dufft 
nme”, 


Schwarz’s organ recital program, at Trinity 


what is becoming 


1s 


Moritz E 
Church, this Wednesday afternoon, 3:30 o'clock, includes: 
Sonata, Psalm 94, Reubke; cantabile, Marchant; “Medita 
tion,” Lemare; two sketches, Faulkes; Wedding March, 
Hollins. 

eeme 

Benjamin Lambord and Everett M 
and tenor, have issued announcements for their recitals of 
Richard Strauss compositions, four evenings, beginning De 
A string quartet, horn and reader will collab 
orate with them. Studio 810, Carnegie Hall. 

nee 

Madame Meysenheym’s first musical soirée takes place 
at Chamber Music Hall, December 9, some junior pupils 
making their first appearance, among these Marguerite 
Gooch, Marguerite Anderson and Llewellyna Howard. Dr 
Ludwig Willner, the lieder singer, is a special friend of 
Madame Meysenheym, she having sung under his father’s 
direction in Munich. 


Waterhouse, pianist 


cember 2 


nner, 

Henry Hawn, teacher of elocution, diction, and other 
branches of the speech arts, gave an interesting lecture 
Friday evening of week before last at the studio of Mme 
Anna E. Ziegler, 163 West Forty-ninth street. Madame 
Ziegler’s pupils will have the privilege of attending other 
lectures during the season on “Stage Technic,” “Panto 
mime,” “Expression,” “Song,” “Action,” “Grace,” “Stage 
Presence,” and “Personality,” by Louis F. Hallet. These 
lectures are free to the Ziegler pupils, and take place 
Tuesday afternoons, between 2 and 4 o'clock. 

nee 

A lecture-recital on the Wilde-Strauss opera, “Salome,” 
was given in the green room of the Hotel Plaza, Thurs 
day afternoon of last week, by Amy Grant and Adolf 
These artists collaborated last season in making 
this work known to a very large number of music lovers 
Now that the opera is again promised in New York, their 


Glose 


lecture offering will be certain to attract wide notice. Mrs 
Grant gives a most realistic portrayal of the principal 
characters in the drama, and Mr the piano 
gives an equally realistic exposition of the beautiful music 
The lecturer was particularly effective in her delivery of 
the parts written for Herod, Herodias and Salome. Mr 
a finished artist, and it is evident that he has 
\ large audience at 


Glose at 


Glose is 
made a deep study of the score 
tended 
nue ° 

Last Wednesday afternoon, Mr. and Mrs. Henry Holden 
Huss gave the second of their informal musicales at their 
Carnegie Hall studio. Besides the young artist pupils, 
Julia Andrews, Marion Coursen, Florence Crawford and 
Eva Campbell, the host and hostess contributed to the 
program, likewise Babetta Huss, sister of Mr. Huss. Mrs. 
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Huss sang artistically always does, and she was Carolyn Louise Willard Heard in Boston. 


in excellent voice Hr wave brilliant perform 


ance Of the first moven of his concerto, wh 
he played by specia r. Huss’ pupil, 
Stodola, ably assisted tl l laying t 
tral accompaniment a sé id pian Miss Hus 
with much feeling, s« by k and Jensen 

2 RQ & 
November 30, Loutse Biggers, 


tralto, will give a recital at the Severn studios, 131 West 


Monday evening 
Fifty-ninth street, assisted by Belle Felton, 
Rene Herbert, a thirteen year ld violinist, 
mund Severn 

zn Re 

Courtlandt Palmer's quintet in A minor for strings and 
piano was played at the concert of the Kneise] Quartet, 1 
Mendelssohn Hall last Tuesday night, with the composer 
at the piano. The Haydn quartet in E flat major, 
33, No. 2, and the Beethoven quartet in C m: 


completed the program 


Warford's 
place at | , 33 ka lwenty-second 


street, Friday afternoon, mbe Mr. Warford wil 


for this sea 


present Florence Alpers a lissa Greenleaf, sopranos 

and T. Hubert McCauley, tenor. The program will includ 

songs by Tosti, Arditi, Stern, Gilberte and Solomar 
7 FF 


rhe string 

Society will meet 
morning until May, 
organization is a 

of women 
conductor | 
master membership list 
ing, and 1 
tices may 

mation can 


Brooklyn 


Albert Spalding in Quebec. 
Albert Spalding the American violinist, played in 
bec, November 17, and from all indications, his 


was enthusiast« 


bec Chronick 


ngs 
was 

Spalding’s accompani 
ly praised. Spalding 
dore Thomas Orches 
ber 13 is the dat 
days Spalding will appear in 


Rockford, Ill, December 8 


Laura E. Morrill’s Musicale. 
Morrill gave he 


at her studios in the Chelsea Tuesday evening of last week 


Laura | 


Her artist pupils sang with much beauty of tone and finish 


in technic. Cora Remington and Lillia Snelling, both con 


lelightfully a number of duets, and later 
Both Miss Ren 


ington and Miss Snelling were heard in solos 


cert artists, sang 


they joined Jessie Pamplin in some trios 


Margaret 


Lockwood, who sang with fine expression, added interest 


Bliss, who showed much improvement, 


+} 


ing numbers to the program Among the fine audiences 


who come to the Morrill musicales are always some of 
Manhattan's prominent musicians 


Cottlow Engaged by the Mendelssohn Choir of 
Toronto. 
Augusta Cottlow, the pianist, has been engaged 


Messr & Jones, by 
director of the famous Mendelssohn Choir 


her manager Haensel 
13 [his concert wil e the closing 


of concerts given annually in Massey Hal 
derful organizatior Miss Cottlow’s recent reci 
lin College was such a success that she was 
re-engaged by > dir Oo ’ W. Morrison 
Sif 


recital which 


Dresden Philharmonic Orchestra. 

The Dresden Philharmonic Orchestra, of Dresden, Ger 
many, comes to this country next spring for a four weeks’ 

ur from April 12 to May 9 engagement 
for the Syracuse Festival, three ys, after whicl 
orchestra goes t Toror and estward, giving 
three performances in | i Th oute then bends 
Southward, where the greater number of appearances will 
be made. The tour is management of R. E 
Johnston 

Xaver Scharwenka will play his new piano concerto at 


Bucharest next March Queen Carmen Sylva 


yn Louise Willard, pianist, of 


Steinert Hall in Bostor No 


iiways prepare 
so | pr 

Miss 

udied 

is been « 

4 ’ ¢ 


omy a I t icago 


neara 





CAROLYN LOUISE WILI 


Pianiet 


wether feminine, 
her attitude a 
remarked an 


wram 


againet 


d too great 


} 


ARD 


g 


BUFFALO NEWS. 


rR 


Petschnikoff's 


December Appearances. 


* 


FFAL 


6 
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llent recitals outside her regu- ence. Handel's “Judas Maccabeus” 
lvania College for Women, one ed The soloists were 


was the work present 
Gertrude Clark, soprano; Pearl 

School for the Blind in Dith Benedict, contralto; Dr. Franklin Lawson, tenor, and Kay 
be in New York for three weeks Meyers, bass. Unfortunately your correspondent could not 
ro Soutl be present on account of another engagement, but from re 
| an en ports of those who attended the performance was very suc 
cessful \ review of the next concert, which occurs on 
December 30, will be given at the time 


Connellsville and Greensburg enter the light of the light 


fe ee Sr 


pera field next week, when “The Chimes of Normandy’ 
will be produced under the direction of J. L 
the Pittsburgh voice teacher. The 
Mr. Rodrigues’ pupils. The principals 
) 1 alo May Brown, Marie Benford, Henry Ashe, Luther Harper, 
nksgiving evenin Warren Murie, Leslie Howard, and J. S. McKee. A ll 


we 
1 with much var drilled chorus 


irrangea 


will assist 
next Tuesday at the | a 
the Columbia Hos Christine Miller has issued a neat ul 
th he press notices she received while on her Northwes 
yur The critics were at on proclaiming Miss Mil 
in artist of rare attainments 


CHARLES \KEFIELD CADMAN 


Archer Gibson a Leader Among His Fellows. 


Archer Gibson, organist and choirmaster of the Brick 
December 10, Fifth avenue, Manhattan, returnes 
ratorio will be ing, Mass., where he ha 

trengthened by many exquisite organ in tl 


1d the home that 


r concerts e ‘ " } 
ur concerts al peer in ew England Diplomats, 


iven at ( 
: ers, artists, great men and womer 
| an A re 


ire continually guests 


harming wife he organ is too compli 
been mentioned in these a few ords iwuarly adapte 
organization of a string quar for which it is used by Mr son: that 
an integral part of the edu dazzling transcription the masterpieces of the 


| 


done he orches inte 
lone by the rchestra t phony and 


opera, to play everything that 1s good mus 
held last week when from a Strauss waltz to a Bach fugue. On this score of 
xlies were decided upon catholicity of taste, a distinctive feature of all his pro 
s Mozart's andante and al grams, Archer Gibson certainly stands alone among his 


symphony, theme and variations in 


S 


fellows \ recent program shows Bach's greatest fugue 


hubert's “ la ongroise,”” and 
Much good 


nd this 


lowed by the Strauss masterpiece, “A Thousand and 
One Nights” waltz. (No, no, not on a church 


{ 


program, 
neither the fugue nor the waltz belong to a church pro 
gram. ) Those who are horrified at the suggestion of 
playing a Strauss waltz on the organ need not follow Mr 
Gibson's example Any long haired, pedantic organist can 
com rve as “executioner” of a Bach fugue, but it takes speci il 
cert ll take place on December gifts to play a Strauss waltz. Poor Bach! To think that 
| be Madame ] 


ittan Opera Company. She 


or 


! } : ’ ‘ 
formerly ot the one must listen to moderns playing his music as if it had 


with the club, not one drop of red blood in it! Go and hear Archer Gib 


Saher’ “Th Se ' , 1 " 
) parts in Moh i the Genius ot m play Bach; you will sit up and take notice if you are 
of song lover otf mus 


Siloti led a symphony concert at St. Petersburg recently 


in memory of Rimsky-Korsakoff 


NitLL Mi ARIMONDI 


During the engagement of Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 
PIANISTE will accept a limited number of Vocal Students in French and Italian. Mme. 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 
MASON & HAMLIN ; . : = . - 
PIANO USED For terms and interviews, address 


on TeRws ANO pares. anoress Mme. AURELIA ARIMONDI, Hotel Navarre, NEW_YORK 


F. WIGHT NEUMANN F T ORATORIO, CONCERT, RECITAL 
| R E Personal Address, 180 Claremont Ave. Tel., 4773 Morningside 
Auditorium Bullding | A N MANAGEMENT: HAENSEL & JONES 
CHICAGO N 


K R 1 East 42d Street, New York Tel., 1077-38th 


J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 


INCOMPARABLE 
RUSSIAN VIOLINIST 
CAPTIVATING 
RUSSIAN PIANIST 
“THE MASON & HAMLIN PIANO” 


Sole Management 


KARL JUNKERMANN, London 

















ADDRESS 
For Terms and Dates, 1402 Broadway, New York 
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Music Across the Hudson. 





y 


ings 


+} 
Cric 


Angerer 


y 


+t 


Fiqué’ 


“ 


QS 


n 


be 190 


flushed with their 


mcert 


united in a « 


pera ] 


I louse of the 


Brooklyn 
who has 
victories in the 
eal and skil Mr. Claas 


or tn club 


ti LLISpICce f the 
the musical director, 
in of the 
since it was 

best 
ive always been 
the vol 
these sing 


gers 


both 
the , | 
n principal 


that the singing 


d to the critical 
iplished conductor 
Mart 


the 


donne 


most 
and 
appreciation 

ucce with 
t the prime 
tl oloist last 


bers added much to t 


gram follow 


Otfenba 


Kriegeskotten 


ra n the programs 


abroad, and needless 


uperb. Madame Rappold sang 
rilliantly, and in the songs 


Che lied 


Schippers, who 


led art 


mnposition, Is a 


singer made the 


ving number 


\wrough musician 


November 15, the 


Fiqué’s direction, 


night, 
Rave 

Hall, corner of Smith 
d b Alma Webster 
String Orchestra Mr 
arrangement 
his direction the concert gay 
The 


foll ywed it 


best taste in the 


house 
Bach, and 


' 
ssuredly 


ithusiastic string 
tte by 
ippropriate musk 
se classic pieces by the 


Kleinen Friedhof,” 
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ing numbers, “Morning Hymn,” by Henschel (arranged 
Spielter) and the chorus of cigarette girls 
(Bizet). The string orchestra played the 
['schaikowsky andante cantabile, and then Madame Web 
ster-Powell sang “Ah, Fors e 
( Verdi) The male chorus once more distinguished itself 
inging two “Thurmwart’s Minne,” by Decker, 
“In der Waldschenke,” by The remainder 


of the program included two numbers for string orchestra 


by Herman 
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Vesten 


and 
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Symphony 6, Ischaikowsky 
Liszt 


.. Wagner 


Ossip Gabrilowitsch is the soloist and Max Fiedler the 


conductor 
Se 2 8 
Josef Lhévinne, the Russian pianist, will be the soloist 


the next matinee by the New York Symphony, at the 
house of th Al- 


bert Spalding will appear with the same orchestra January 


pera Academy of Music December 12. 


23. These concerts are under the auspices of the Brook- 
lyn Institute \ll orchestral concerts by the Institute take 
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Bloomfield The Men- 
lelssohn and Chopin anniversaries will be the great events 
the first weeks in February and March. Josef Hof 
Mischa the program 
the Mendelssohn contennial, February 3, 
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the 
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New York Symphony Orchestra will give the evening 
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Second Opera Night in Brooklyn. 
Monday night of this week (November 23) the Metro 
politan Opera Company gave its second performance at 


the Music 
with Sembrich, Homer, Quarti, Amato and Didur in the 


new Academy of The opera was “Rigoletto,” 
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looking forward to his tour with greater zeal than ever 
He will remain here until next May, and it is reported he 
likes the that he may later on decide to 

As stated elsewhere, Mr. Pet 
schnikoff played at the concert of the German Liederkranz 
Sunday night. He is to play several times during the win 
ter at the Sunday night concerts in the Metropolitan Opera 


country so well 


reside here permanently 


llouse, at the Bagby musicales in the Waldorf-Astoria, and 
He 
is also to have some out of town appearances with the Rus- 
sian Orchestra. This week, in Cleveland, Ohio, Petschni 
koff will play the Wieniawski concerto in G minor. He 
will perform during the winter one of Mozart's concertos, 


with the Russian Symphony Society at Carnegie Hall 


the Glazounow concerto and, of course, the Tschaikowsky, 


the first movement of which he played with marked bril 
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Springfield to Hear Allce Merritt Cochran Again. 

\lice Merritt Cochran, the soprano, has been engaged 
for the second time this season to sing in Springfield, 
Mass. Her next appearance in that city will be December 


6, when she wil! sing the title role in Massenet’s “Eve.” 


The “Nibelungen Ring” has never yet been performed 
but 


wo of Mozart's operas 


» Monte Carlo, it is intended to give it this winter 


well as one or 


LATER LEIPSIC NEWS 
Leirpsic, November 11, 1908. 

The sixth Gewandhaus program needed no soloist, as 
it provided only the Brahms F minor (No. 3) and 
Tschaikowsky’s “Pathetic” (No. 6) symphonies. Last 
week the attendance had been lighter in prospect of the 
Bruckner eighth symphony, but the house was filled this 
wished to hear Nikisch’s wonderful 
interpretation of these works. They were in nowise dis 
appointed. The Brahms F minor symphony does not take 
hold of an adience as the same composer's C minor 
does, but its solid workmanship and stable content eas- 
ily suffice to hold attention and furnish enjoyment. The 
Tschaikowsky playing was the occasion for the real en 
thusiasm today, and Nikisch was repeatedly called to the 
stand by hand clapping and calls of “bravo!” As Wednes 
day of next week is a church day there will be no con- 
By again calling Ernst von Schuch, of the Dres 
den Opera, to conduct the Gewandhaus concerts of No 
vember 25 and 26, Professor Nikisch improves the op- 
portunity to make a brief tour in Russia. In St. Peters- 
will conduct the Philharmonic Orchestra in 
Beethoven’s ninth symphony and at the Imperial Opera 
he will conduct “Walkiire.” At Moscow he will have no 
concert this time, but will direct the opera in a rendition 
of “Carmen.” During the Christmas holidays he will 
make another journey to the same cities. At the Ge- 
wandhaus, Schuch will conduct the Schumann 
symphony, and Kathleen Parlow will play the Mendels- 
sohn 


time by those who 


cert 


burg he 


D minor 


concerto 
| a Je 

Gewandhaus program of a 
1808, had a symphony by 
Mayer (Madame Schicht) ; 
played by Dotzauer; vocal duet from 
Righini’s “Tigrane” (Madame Schicht, Herr Klengel) ; 
overture by Mehul; first part of third act from Ritter 
Gluck’s “Alceste,” for chorus, soloists and orchestra. As 
November 10 (9?) was a church day, the seventh concert 
just as is done the 


The 
November 3, 
aria by 
and 


century ago, 
Haydn; scene 
cello concerto, 


sixth 


and 
composed 


was set for Thursday, November 17, 
present century 
| en 

Albert Jonas was the soloist for the third regular Phil 
harmonic concert under Hans Winderstein, November 9, 
and you have had a cablegram reporting the substantial 
achieved then in the Grieg concerto. — This 
was the first time the artist had ever played in Leipsic, 
and he was especially gratified with the result. Besides 
the concerto, he played a solo group to include a Mosz 
kowski etude, a Chopin nocturne and the Liszt sixth 
rhapsody. The orchestra played Beethoven's “Pastorale” 
Bizet’s “Suite l’Arlesienne,” and the Berlioz 
Romain.” The audiences that these 
concerts are capricious and really uncertain, often letting 
very fine art go by with scant recognition, but Mr. Jonas 
played brilliantly from the very beginning and the recog 
The playing 


success he 


symphony, 


“Carnaval attend 


nition he had coming was never in doubt. 
of the solo group was the occasion of still further ap 
preciation of his work and he played additional numbers 
It is probable that he will play an entire recital in Leip 
January. Notwithstanding his Berlin teaching, Mr 
Jonas has developed an immense activity as concert 
pianist. He is giving three recitals in Mozart Saal, Ber 
lin, in October and November, and in January he will 
play there in Bliithner Saal, under Oskar Fried. He 
gives recitals in Vienna, December 7, February 1 and 
March 21, playing also in numerous provincial cities of 
Germany. His American pupil, Elsa Rau, has recently 
made her debut in Choralion Hall, Berlin, and Sybella 
Clayton, of Salt Lake, will play in the Philharmonie 
on March 4. His pupils, David Berlino and Pepito Ar 
riola, respectively aged eleven and ten years, have 
both played for the German Kaiser, and in December 
Arriola will play in London, under Henry J. Wood. One 
of the first of the Jonas pupils to tour in America is 
Alfred Calzin, now engaged for the season with Arthur 
Hartmann. 


sic in 


Florizel von Reuter spent a week in Leipsic before 
starting for his annual tour in the Orient. His first con- 
cert for this tour was set for November 10, in the Athe- 
num, at Bucharest. From there he was to go directly 
into the Roumanian provinces, then into Bulgaria. He 
will give concerts in Sofia, Constantinople and Athens 
before his return. On his tour last season he played 
five concerts in Athens within ten days. Four were 
in the Odeon and theater, the other in the palace. Every 
concert was attended by some member of the royal fam- 
ily. Florizel has been fortunate in his friendship with 
Carmen Sylva, Queen of Roumania, and Ferdinand, who 
has been recently proclaimed King of Bulgaria. In Au 
gust this year Florizel was Prince Ferdinand’s guest for 
a few days in Bayreuth. Upon Ferdinand’s accession to 
the throne the young artist wrote to the new King and 
promptly received a telegram acknowledging the good 
wishes. For the present tour in the Orient, Florizel 
will make frequent use of two books of Roumanian themes 
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of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS PS A. We a ae 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case a \ t tories, Metal Foundries and Lumber Yards at Astoria, 


te 120th Street, New York City. 


Long Island City, opposi 


“[IMBALE® 





























CHICAGO, ILL., U. S. A. 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 
The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating atte teanaclnattesi a Character of Tone, Sympathetic and Responsive Touch, Beauty 


artists : . . 
ind Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


SOHMER BUILDING |] | Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 

















BWlumenberg Press, 214-218 William Street and 18-20 Rose Mtreet, Aew Vork. 








